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John Giorno, I Resigned Myself To Being
Here, 1980, sound poem, 948",

Courtesy: Giorno Poetry Systems; Galerie
Eva Presenhuber

For the second year, Istituto Svizzero and
Mousse team up for presenting in Zurich
Each and every gesture, an evening of
screenings, listening sessions and readings
hosted by Cabaret Voltaire. The title is taken
from a text written by David Wojnarowicz in 1987
for an AIDS benefit promoted by the Giorno
Poetry Systems. The works on view gather exu-
berant actions as well as subtle movements,
often dwelling into queer histories and hypothe-
ses for resistance. Each and every gesture

is an invitation to welcome shared gestures,
to build safe spaces, to listen in order to
weave new forms of collective memory.

Lovett / Codagnone, Driven by Love, 2000, 5°.
Courtesy: Estate of Lovett/Codagnone

Shu Lea Cheang, Virus Becoming, 2022, 6°30”
Giulia Essyad, Cornstar, 2024, 7°06”

Vincent Grange, La Voisine qui en savait trop,
A performance by Princesse GenderFuck

inside The House of Dorothy, 2024, 7’

H21.35
Break

H21.50-23.15
Live reading by Joseph Baan

Tarek Lakhrissi, Bright Heart, 2023, 14’

Kilian Feusi, Jessica Meier,
Sujanth Ravichandran, PIPES, 2022, 4’

Alexandra Bachzetsis, Take on Gold, 2023,
12’ (excerpt)

Ursulina de Lombardia in collaboration

with Mayara Yamada, Marara Kelly Art Show:
| came all the way here now you have

to dance, 2023, video, 37’

All works: Courtesy the artists
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Joseph Baan

(also goes by the names Josephine, Jo, or any
variation thereof) is an artist and educator
whose practice engages in art, performance,
education and collaboration as ways of forg-
ing creative survival. They are interested in
the complexities of collectivity and in the pos-
sibility of establishing forms of solidarity
that do not homogenize, but affirm difference.
They see performance as a way to become
receptive to one’s own alterity within the prob-
lem of relating. Their current research in-
vestigates the political currency of incoherence
and performative strategies of ambiguity,
illegibility, and non-performance, asking what
aspects of performance might angle to-
wards non-sovereign politics and engage

in the unfinished work of liberation.

Joseph’s practice is closely linked to their
work as an educator, which is influenced

by experimental and radical pedagogies and
non-hierarchical collaborative methods.
They are a founding member of Rotterdam-
based research group SOHERE; a commu-
nity of practitioners working in the fields of art,
design and science who develop collabora-
tive, horizontal learning environments. From
2019-2022 they co-ran Zurich based School

of Commons; a grassroots initiative dedicated
to the study and development of decentered
knowledge, with a focus on practices of peer
learning and commoning. They teach crit-
ical theory and performance at the Chair of
the History of Art and Architecture at the

ETH in Zurich.

Alexandra Bachzeftsis

(1974, Switzerland) is a choreographer and vis-
ual artist based in Zurich. Her practice unfolds
at the intersection of dance, performance,
the visual arts and theater, generating a con-
flation of the spaces in which the body, as

an artistic and critical apparatus, can manifest.
She scrutinizes the mutual influence be-
tween the use of gesture and movement, both
in popular or commercial genres and in the
arts. Her work has been exhibited in a variety
of contemporary art spaces and museums,
including Centre Pompidou (Paris, 2023), Kuns-
thaus Zurich (Zurich, 2022), the Art Institute

of Chicago (Chicago, 2019), the Museum of Mod-
ern Art (New York, 2017), the Stedelijk Museum
(Amsterdam, 2013 and 2015), Tate Modern
(London, 2014), as well as a number of interna-
tional biennials and large-scale exhibitions,
such documenta 14 (Athens and Kassel, 2017),
the Biennial of Moving Images (Geneva, 2014),
(d)OCUMENTA 13 (Kassel, 2012).

Shu Lea Cheang

(1954, Taiwan) is an artist and filmmaker who
engages in genre-bending and gender-hacking
art practices. She constructs networked instal-
lation and multi-player performance in partic-
ipatory impromptu mode, and drafts sci-fi
narratives in her film scenario and artwork
imagination. She is a Net Art pioneer, having cre-
ated Brandon (1998-99), the first web art com-
missioned and collected by the Guggenheim
Museum, New York. In 2019, Cheang repre-
sented Taiwan with the mixed media installation
3x3x6 at the 58th Venice Biennale. Crafting
her own genre of Sci-fi New Queer Cinema, she
has made four feature films, Fresh Kill (1994),
L.LK.U. (2000), FLUID@ (2017), and UKI (2023).
In 2024, she received the LG Guggenheim
Art and Technology Award. In 2025, she pre-
sented the performance HAGAY DREAMING

at Tate Modern, London, while her solo show
Kiss Kiss Kill Kill is currently held at Haus

der Kunst in Munich (until Aug 8). Cheang is the
protagonist of the Survey in Mousse #89 —
Fall 2024.

Giulia Essyad

(1992, Switzerland) is an artist whose research
revolves around representations of the hu-
man body, using her own as raw material.
Employing video, photography, sculpture, and
performance as mediums and advertising as
language, her work delves into the various
forms of alienation inherent to the production
and consumption of body imagery. In recent
works, presented as part of the cycle ROSE
PERIOD, Essyad explores representations

of the sensory: those elements which, within
the body, remain invisible. Pain, pleasure,
emotions and thoughts find their way to the sur-
face through intricate references to medical,
spiritual, and pornographic media.

John Giorno

(1936-2019, USA) was a versatile artist based
in New York and celebrated for his poetry,
performance and activism, including his polit-
ically charged Dial-A-Poem project (1968-
ongoing). In 1965 he founded Giorno Poetry
Systems, a nonprofit organisation to support
other artists, poets, and musicians, which pro-
duced events and festivals, operated a record
label, and provided grants to help with AIDS-
related costs. Giorno’s work extended into
various media in collaboration with artists and
filmmakers such as Andy Warhol, William
Burroughs, and his partner, Ugo Rondinone.
He practiced Buddhism, within the Nyingma
lineage, for most of his life, and in 2017 he retired
from performing to concentrate on medita-
tion, art, and writing his memoirs. His lasting
legacy encompasses his artistic contribu-
tions as well as GPS, which continues to operate
today and invites artists, poets and musicians
to reflect on the work of other artists, poets, and
musicians. The exhibition John Giorno: A La-
bour of Love is currently held at Triennale Milano
(until April 13). Giorno is the protagonist of

the Survey in Mousse #88 — Summer 2024.

Vincent Grange

(1997, Switzerland) explores and challenges
the conventions of heteronormative society
through the creation of alternative realities.
His work, which includes unique architectures,
artifacts, and machines, invites viewers to
engage with and interpret each design choice,
unraveling the often absurd narratives he
weaves. After gaining his Master’s in Space and
Communication at HEAD Genéve, Grange
co-founded Collectif Kimera, which oversees
Espace Dukat, a contemporary art space in
Geneva. Additionally, he co-founded Souplex
Atelier with his colleague and friend Tanguy
Troubat, where he serves as a scenographer
and art director. In 2023, he received the
Déliée grant 2023 du Fonds Cantonal d’Art
Contemporain. In 2024 he was one of the recip-
ients of the Kiefer Hablitzel Géhner Prize at
the Swiss Art Awards.

Tarek Lakhrissi

(1992, France) lives and works in Paris. His artis-
tic practice is characterized by a transdisci-
plinary approach. Combining time-based media
and installation with elements drawn from
poetry, pop culture and a literary background,
Lakhrissi challenges dominant narratives

and imagines new possibilities. Lakhrissi has
exhibited internationally at galleries and insti-
tutions including Louvre (Paris, 2024), Institut

du Monde Arabe (Paris, 2024), Migros Museum
(Zurich, 2024), Julia Stoschek Foundation (Berlin
& Dusseldorf, 2024), La Verriére - Fondation
Hermeés (Brussels, 2022), Centre Pompidou
(Paris, 2022), Somerset House Studios (London,
2022), Haus der Kunst (Munich, 2022),
Manchester International Festival (2021), Kunst-
verein Kevin Space (Vienna, 2021), Mostyn

Art Gallery (Llandudno, 2021), Palais de Tokyo
(Paris, 2020), Fondazione Sandretto Re
Rebaudengo (Guarene, 2020), Quadriennale
(Roma, 2020), 22nd Biennale of Sydney (2020),
Wiels (Brussels, 2020), among others. He cur-
rently teaches at ZHdK in Switzerland.

Ursulina de Lombardia

is a visual artist born in Italy and based in
Switzerland. Raised in Latin America, where
she worked extensively in cinema, she de-
veloped her artistic practice by approaching
the essay as a methodology, merging video
and performance. Her work questions the dy-
namics of power in images, the representa-
tions of femininity between queer and post-
capitalism, and collectivity as a porous method
to cross borders. Her research intertwines
the different geographical contexts in which
she has lived, distorting and creating com-
plex connections between them. Since 2019,
she has been carrying out a study on Italian
television and the aftermath of Berlusconism
on dissident bodies.

Lovett/Codagnone

was a New York-based artist team composed of
John Lovett and Alessandro Codagnone, who
worked together from 1995 until Codagnone’s
death in 2019. Lovett/Codagnone’s art prac-
tice used photography, performance, video,
sound, and installation to address issues of
collective identity and relations of power in
social structures, focusing on the absorption

of underground tactics of resistance. They de-
rived important theoretical and aesthetic in-
fluences from radical figures in literature, critical
theory, cinema, theater, and punk. In 2008,
together with with musician Michele Pauli, they
formed the band CANDIDATE, whose perfor-
mances featured Jim Fletcher, Gary Indiana,
and Kate Valk, among others. Their perfor-
mances have been presented at New Museum
(New York, 2013); MoMA PS1(New York, 2012);
ICA (Philadelphia, 2010); Judson Memorial
Church (New York, 2010); and ICA (Boston, 2007).
In April 2025, CCS Bard hosts Lovett/Codagnone:
Each Man Kills The Thing He Loves, curated
by Andrew Suggs. Their upcoming retrospective
| Only Want You to Love Me at PAC, Milan,
curated by Diego Sileo, opens in June 2025.
Lovett/Codagnone are the subject of the
Survey in Mousse #91 - Spring 2025.

Jessica Meier, Hilian
Feusli, and Sujanth
Ravichandran

are three animators and filmmakers from
Switzerland. They met during their BA in Anima-
tion at Lucerne School of Art and Design.

The co-direction of PIPES marks their first col-
laboration, occurred in the final year of their
studies. They are now working independently
in each of their professional fields. PIPES is
proudly queer, sex-positive and humorous with
a pinch of kitsch.



