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ON LOVE

A group show with:
Sabian Baumann
Zheng Bo

Leda Bourgogne
Giulia Crispiani

Son Gweha

Jeanne Jacob

Marta Margnetti
Tomas Paula Marques

Curated by Gioia Dal Molin

The views and opinions expressed in this exhibition
are those of the artists and authors and do not
necessarily reflect the views or positions of Istituto
Svizzero or of any entities it represents.

Enti finanziatori:

Fondazione svizzera per la cultura Pro Helvetia

Segreteria di Stato per la formazione, la ricerca e I'innovazione
Ufficio federale delle costruzioni e della logistica

The collective exhibition On Love brings together
eight artists from different generations to explore
the concept of love. Through a variety of mediums,
Sabian Baumann, Zheng Bo, Leda Bourgogne,

Giulia Crispiani, Soi Gweha, Jeanne Jacob, Marta
Margnetti, and Tomas Paula Marques reflect

on love not only as a feeling but as a gesture that can
nurture actions of political nature.

Curated by Gioia Dal Molin, the exhibition draws
from conversations, reflections, and readings from
recent years, including the writings of authors

and thinkers such as bell hooks, Ursula K. Le Guin or
Donna Haraway. The aim is to share ideas about the
complex nature of love, recognizing its myriad forms
that extend beyond the traditional view of
heterosexual romantic relationships: Jeanne Jacob
explores love from a queer-feminist perspective
through oil paintings, while Giulia Crispiani reflects
on the political and anarchical power of love.

Sofi Gweha creates a multisensory installation
exploring the power of queer eroticism and its
relationship with care and healing. Zheng Bo
challenges traditional ideas of coexistence between
humans and nature through video works exploring
interspecies relationships. Sabian Baumann
addresses themes of gendering and social norms
through drawings and installations, encouraging
critical reflection on the notions of subjectivity,
sexuality, and love. Leda Bourgogne explores love

through manual labor, reflecting on the experience of

loss and the process of healing. Marta Margnetti

draws inspiration from Ursula K. Le Guin to delve into

untold life stories and relationships through ceramic
works. Tomas Paula Marques weaves queer- feminist
stories through short films exploring desire and love
in various historical contexts.

The exhibition challenges the concept of love as a
capitalist product, reduced to a process of production

and reproduction, and instead, it aims to explore new

ideas and approaches to love. How can we narrate
the love story differently? In what ways can love be a
political act? What new worlds can we create?
Through these questions, On Love emphasises that
love is not only a personal experience but has deep
and relevant social and political implications.
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ON LOVE

“To begin by always thinking of love as an action
rather than a feeling”, writes bell hooks in All About
Love, “is one way in which anyone using the word

in this manner automatically assumes accountability
and responsibility.” In this definition, love contains

a political dimension. It becomes a political gesture.
For the exhibition project On Love, | want to take
bell hooks’ lead and think of love as an action.

The eight artists—Sabian Baumann, Zheng Bo, Leda
Bourgogne, Giulia Crispiani, Soii Gweha, Jeanne
Jacob, Marta Margnetti, and Tomas Paula Marques—
expand upon this idea. What dimensions can love
acquire as an active, political act? What stories can
be told through this lens? What new worlds might

be brought into being?

On Love is nourished by conversations, readings and
reflections from recent years. It is a reflection

on personal experiences and a sharing of fragile
fragments of thoughts with friends and allies.

A reconsideration of learned and embodied notions
of love, and an exploration of new ideas. Recognising
there are myriad forms of love and myriad ways to
love. That these are not limited to permanent partners.
That friendships are love. That love also means
networks of care. The ‘invention’ of modern, romantic
love as a heterosexual relationship between two
people with children, a house, a car and a dog

is, as we might suspect, a capitalist achievement

of Western industrialised nations. “We must be
productive and heterosexual, we must have babies
and buy a house,” writes Sophie K Rosa in Radical
Intimacy. This form of love ensures and reinforces
the smallest unit of production within a capitalist
society, orchestrating the labour of both reproduction
and production. Any deviations from conventional
forms of love and intimacy are often viewed as
dangerous and disruptive. Moreover, the technological
advancements of our digital era challenge the
constellations of love, sexuality and intimacy, where
potential love, life or sexual partners are readily
accessible with a simple swipe, making it challenging
to pause and reflect. Grappling with these dynamics
and perhaps engaging in acts of defiance, withdrawal
and critique (I am thinking of Sara Ahmed’s concept
of the killjoy, who questions and rebels) can serve

as forms of resistance. And whom we love and how
we love is always political.

On Love does not aim to comprehensively address
all these aspects. This exhibition neither can nor
intends to do so. Rather, it is more of a search for

Enti finanziatori:
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utopian ideas and unexpected approaches. It brings
together eight artists from different generations,
each offering distinct perspectives on the theme of
love. Further, On Love serves as a reflection—and
these are really just tentative fragments of thought—
on how | aim to approach my own work.
Etymologically, the term ‘curating’ derives from the
Latin ‘curare’, meaning to care, heal or nurture.
Knowing full well that the noun—curator—historically
referred to someone overseeing an art collection,

| can twist this original meaning and apply it directly
to a contemporary practice. Curating then becomes
about cultivating a collective approach to thinking
and working. It involves listening to and supporting
one another—even within the transient community
of an exhibition project and particularly amidst

the sometimes harsh and competitive realm of
contemporary art.

Finally, in a broader context, On Love serves

as a reflection on alternative modes of storytelling.
How can the narrative of love be told differently?
What new realms unfold when we tell alternative
stories, when we conceive of love more expansively,
extending it to networks of care and including
friendships alongside relationships between all
kinds of species? These reflections are deeply
influenced by Ursula K. Le Guin’s The Carrier Bag
Theory of Fiction and the foreword to her text

by Donna Haraway in the wonderful edition by Ignota
Books. “It matters”, writes Donna Haraway, “what
stories we tell other stories with; it matters what
concepts we think to think other concepts with.”
Considering all these ideas, it becomes clear that
these concerns are deeply rooted in feminist
perspectives, and that | want to think of our humanity
within an egalitarian and interconnected framework,
one that embraces the whole world and all other
species. “The radical spark of the feminist project”,
writes philosopher Rosi Braidotti, “lies in its
subversive politics. It means creating the alternative
visions of ‘the human’ generated by people who
were historically excluded from, or only partially
included into, that category. It means creating other
possible worlds.”

The exhibition commences with the four oil paintings
—La grande danse, Taking care, French kiss and
Falling in love—by Jeanne Jacob. The artist has been
exploring the theme of love from a queer-feminist
perspective for some time. On her canvases, figures
of ambiguous sexuality intertwine, tongues
outstretched to kiss, while people, butterflies and
dogs intermingle. Jeanne is intrigued by moments
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of transformation (symbolised by the butterfly)

and perceives networks of care (i.e., between human
and non-human beings) as integral to love. She
particularly ponders how we can carve out space

in this era of individualism, where we can advocate
for the collective and navigate through opposing
viewpoints and contradictions. Jeanne approaches
these ideas with irony and tenderness, embracing
radical kindness (towards herself and others)

and infused with a generous dose of idealism. She
acknowledges that we are invariably entwined

in our own experiences and narratives, recognising
that falling in love is always a process of negotiation.
Also in the first exhibition room, we can immerse
ourselves in the installation “Secret Love Stories”/
storie segrete —a display case with two books

and love letters. Geotoet is a fictional character
(created by the artist Giulia Crispiani) who collects
fragments of genuine yet clandestine love stories.
These include excerpts from diaries, letters and
short stories. As readers, we remain unaware of the
sources or recipients, often receiving only minimal
geographical hints. But the intimacy and longing
exuded by these words and phrases captivate me.
Soin Gweha has bathed the so-called winter
garden in violet light, filling the air with scents of
lemongrass and cinnamon. We hear the warm
sounds of Motown, along with voices and the flow
of water. Soi explores the concepts of pleasure,
joy and the power of queer eroticism for care
networks, healing processes, friendship and familial
bonds. The Quiet Storm is a Lovation is what Sofi
calls this multisensory work created for the exhibition,
which invites visitors to smell, listen and pause.

As | write these lines, Smokey Robinson’s song,
Quiet Storm, resonates in my ears. The lyrics and
the erotic energy of this song—and of slow jam
classics in general, known for their soft, soulful tones
across R&B, soul, jazz and hip-hop—serve as an
important point of reference for Son. Beyond
expressing ‘mere’ love, these songs often embody
themes of collectivity and community, acting as
anthems for political movements (like the Black Power
Movement) and tell of resistance, resilience and
liberation. In Sofi’s sound piece, we encounter voices
such as Smokey Robinson and Erykah Badu, as
well as recordings from Cameroon—the voices of
Soi’s aunt and uncle talking about medicinal plants,
and of Soi’s mother and aunt singing. Son has
recently been incorporating lemongrass (for its
protective properties) and cinnamon (invigorating,
even aphrodisiac) into a bathing ritual—drawing
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on knowledge of spiritual herbalism and because
love for others begins with self-love. “What we need
right now,” emphasises adrienne maree brown in
Pleasure Activism, “is a radical, global love that
grows from deep within us to encompass all life.”
Indeed, as Son writes to me, “l think | want to continue
this ritual, pouring love into the sound piece, the
space and the people who enter it.” For Son, this
gesture of love is also a response to the challenges
of our current political climate and the ongoing
conflicts in the Global South (on the African
continent and in the Middle East). Thus, the space
also becomes a sanctuary for mourning and healing.
In the next room, the video works Le sacre du
printemps and Pseudocopulation by Zheng Bo
prompt a reflection on cross-species relationships
that connect humans with the natural world. Drawing
upon Daoism (an ancient Chinese philosophy and
religion dating back to the 4th century BC), these
works challenge the dominant anthropocentric
view, advocating instead for an approach that sees
humans in close connection with nature and non-
human species, one that relies more on feeling (rather
than knowledge). With Le sacre du printemps,

Bo challenges conventional notions about humans’
coexistence with plants, exploring erotic and

sexual interactions between plants and queer men
—also through imaginative and speculative inquiry
and posthuman perspectives. Meanwhile, in
Pseudocopulation we witness wasps and bees
engaging in pseudo-mating behaviour. This term refers
to the mimicry of mating rituals between individuals
of the same or opposite sex within a species without
actual fertilisation occurring. It also encompasses
the interaction between (primarily) orchid species
and wasps or bees. In this process, the flowers mimic
the appearance and scent of female insects to
attract male pollinators, who unwittingly transfer
pollen to the flowers during their interactions.

Bo conveyed their deep fascination with the video
material from their research, because it revealed
the existence of diverse, non-normative sexual
encounters that have always been part of our natural
world. Detaching from rigid biological definitions,
Bo shows us in Pseudocopulation that sexual
pleasure is not exclusive to humans. It questions the
notion of ‘natural’ laws (i.e. anchored in ‘nature’)
dictating sexual interactions solely for reproductive
purposes, exposing them as constructs rooted

in power politics and patriarchal norms.

Sabian Baumann also challenges societal norms

in their artistic practice, viewing their work as a
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space for experimentation, as a laboratory. Through
their drawings, installations and videos, Sabian
prompts us to reconsider, even rearrange and

create new ideas of subjectivity, sexuality and love.
Combining artistic expression with activist strategies,
Sabian exposes the prevailing ‘normality’ as a social,
patriarchal and heteronormative construct. In their
expansive drawing titled Seepferdchens Alptraum -
oder sexuelle Obsession (in deutsch), Sabian
confronts the gendered aspects of language in general
(which seems partly arbitrary: ‘moon’, for example,

is masculine in German and feminine in Italian)

and in German in particular, which has a masculine
(‘der’), feminine (‘die’) and a factual (‘das’) article.
The seahorse is the only creature depicted in the
drawing that takes the neutral article in German

(in Italian, it is male), while it is also the only creature
in which the male is fertilised by the female and then
carries and births the young. A cis-heteronormative
order is therefore not as ‘natural’ as is often claimed.
Meanwhile, Sabian’s walk-in installation Signes

et Sentiments consists of life-size hands—some
outstretched, others clenched into fists—modelled
from unfired clay. The open hands touching each
other remind me of affection and tenderness; the
hands clenched into fists tell of struggle, rebellion and
protest—for social change and against discrimination.
Sabian developed this piece in 2021 against the
backdrop of the coronavirus pandemic and ensuing
lockdowns. During this time, face-to-face encounters
and physical contact were severely restricted

(in Italy, the nuclear family was declared the only
permissible unit for togetherness—discriminating
against those not living in such structures). Amid

the deserted streets, the Black Lives Matter
movement gained momentum, fuelled by outrage
over racist police brutality. In a broader sense,
Signes et Sentiments reminds me of the all-important
link between love and political activism. In other
words, political work thrives on networks of care
and the joy and pleasure of collective action. In her
lecture in Zurich on a rainy summer day last year,
Silvia Federici reminded us of the necessity of joy
and friendship in political activism, writing of

“joyful militancy” in Beyond the Periphery of the Skin:
“Doing political work must be healing. It must give

us strength, vision, enhance our sense of solidarity,
and make us realise our interdependence.”

In her artistic practice Giulia Crispiani is engaged
with writing often in the form of manifestos or love
letters. In her new work Against Conquering/Contro
la conquista, she explores the question of how
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we can even think and talk about love amidst the
backdrop of war and ongoing social injustices.

The four textile works, with their dimensions and
almost ornamental lettering arrangement, evoke
bandanas—the square scarves associated with pop-
culture dress codes and counter-cultural movements
like biker culture. For Giulia, they are conceptual
maps, or a kind of geographical map and tribute

to Kathy Acker (also an enthusiastic biker) and her
‘dream maps’. As Kathy Acker said, “Maps are
dreams: both describe desire, where you want to go,
but never the reality of the destination.” The work
seeks to navigate the bleakness of the present,
drawing strength from love to fuel political resistance:
“Rompiamo I'egemonia della storia con tutta

una serie di infinite storie d’amore...” (We challenge
the hegemony of history with a whole series of
neverending love stories).

The wall works by Leda Bourgogne consist of
diverse fabrics—translucent chiffon, silk or soft
velvet—sewn together by the artist or (seemingly)
held in place with zippers and belts. Some of the
fabrics look like skin, and the shapes of the sewn-on
materials suggest organic structures. Leda’s work
draws on music, poetry, pop culture, subcultures,
and queer history. She is interested in new ways

of reading, mixing, and confounding these references
to forge different narratives. Leda also links the
confrontation with love to experiences of loss: that
moment when “intimacy falls apart again”, she writes
to me. The works Masochist, Cataclysm, Windmills
Of Your Mind and Butterfly Effect tell of wounds—
wounds that Leda sews back together by hand.
Wounds that love inflicts on us, and that love can heal.
As Anne Carson writes in her poem, O Small Sad
Ecstasy of Love (an important point of reference for
Leda): “there you were/kneeling by the roadside/
with your little toolkit/fixing something./Give me

a world, you have taken the world | was.” In Leda’s
work, love, devotion, injury and healing converge

in the act of manual labour. She creates all of

her work by hand and, as she tells me, infusing the
materials with her dedication and time. The references
to care work are obvious, and for Leda, this activity
also holds an anti-capitalist sentiment: working

with love and time, she takes a stance against the
frenetic pace of the (art) market. The figurative
painting Asylum emerges from Leda’s fascination
with actress Maria Schneider, who became famous
for her role in the film Last Tango (1972) but later
described her experiences alongside Marlon Brando
as traumatic. In her subsequent feminist film
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projects, like A Woman Like Eve (1979), Schneider
openly addressed her homosexuality, setting
standards for queer love and life choices.

Marta Margnetti’'s work Una gerla una saccoccia
una cavagna uno stomaco una manciata un rammendo
consists of six ceramic bag-shaped sculptures

and takes inspiration from Ursula K. Le Guin’s

The Carrier Bag Theory of Fiction. In this 1986 essay,
Ursula K. Le Guin cites the work of historian Gerda
Lerner, who in her book The Creation of Patriarchy,
challenged the narrative of male hunting culture

by highlighting the significant contributions of
women in areas such as pottery and basket weaving
as well as the work of the anthropologist Elizabeth
Fisher and her suggestion that rather than the spear,
the bag—used for collecting things and taking

them home—is the oldest and most crucial cultural
invention. Marta ties in with these things: her
ceramic pieces refer to Ursula K. Le Guin’s ‘carrier
bag theory’ of storytelling, which does not relate the
‘killer story’ of hunters but the ‘life stories’ that

often go untold. These are the carrier bags holding
wild acorns and stories. Unheroic stories that tell

of our relationships and feelings. Of love and of caring
for one another. For Ursula K. Le Guin, science
fiction serves as a cultural carrier bag: “[It] is a way
of trying to describe what is in fact going on, what
people actually do and feel, how people relate to
everything in this vast sack, this belly of the universe...”
Perhaps, as Marta’s work might suggest, art has

a similar function.

The short film Dildotectdnica by Tomas Paula
Marques connects two narratives across two time
periods within the Serra De Agra mountain range

in northern Portugal, weaving a queer-feminist tale
spanning from the Inquisition to the present day.
One storyline follows Rebeca: Rebeca crafts ceramic
dildos in a workshop, challenging conventional
heteronormative sex toy standards, questioning
phallic forms and awakening desire and lust in non-
normative bodies too. Then there is the story of

the forbidden love between Josefa and Maria—two
secular ‘recolhidas’ living in seclusion in a religious
institution (a ‘Recolhimento de Convertidas’).

While researching materials, shapes and colours,
exploring the landscape and history of the Serra

De Agra, Rebeca stumbles upon the story of Josefa
and Maria, documented in records on the Portuguese
Inquisition. The two narrative threads are linked
through the landscape (as Rebeca moulds earth

into a ceramic dildo) and the search for sexual pleasure
(Josefa and Maria used a dildo, according to the
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Inquisition files). Ultimately, Paula tells us a different
story with Dildotectdnica. The filmmaker shifts

the focus to the desires and love shared between
the characters (unlike the Inquisition did, which
concentrated on societal norm violations) and

even speculates about an alternate ending where
Josefa and Maria run away together.

“And still the story isn’t over”, writes Ursula Le Guin
at the end of The Carrier Bag Theory of Fiction.
“Still there are seeds to be gathered and room in the
bag of stars.” So here’s to more stories —to more
stories about love and loving.

Gioia Dal Molin (Head Curator Istituto Svizzero),
March 2024
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Biographies

Sabian Baumann (1962, Zug) studied visual
arts at the University of the Arts in Zurich.
Sabian’s artistic corpus, centered on concepts
of the body, identity and cultural values,
embraces a wide range of artistic mediums, but
finds its main focus in sculpture and drawing.
Sabian has exhibited in Switzerland and abroad,
initiated collaborative and transdisciplinary
projects with a queer and intersectional-
feminist approach, including two documentary
films. Sabian Baumann is represented by
Galerie Mark Miiller, Zirich.

lutedel ellIA - VINOHY

Zheng Bo (1974, Beijing) is an ecoqueer

artist of ethnic Bai heritage. Through drawing,
dance, and film, they cultivate kinship with
plants: ferns in Taiwan, moss in Scandinavia,
beech trees in Germany, and an umbrella

thorn acacia in the Arabian Desert. Guided by
Daoist wisdom, Zheng Bo work with both
human and nonhuman dancers to grow weedy
gardens, biophilia films, and ecosocialist
gatherings. For them, art does not arise

from human creativity, but more-than-human
intimacy, contributing to an emergent planetary
indigeneity through their ecological practice.
Recent exhibitions include institutional solos

at Gropius Bau (Berlin) and Géteborgs Konsthall
(Gothenburg), public commissions at Jameel
Arts Centre (Dubai) and Rockbund Art Museum
(Shanghai), and participation in the 59th Venice
Biennale. Their works are in the collections

of Tate (London), Power Station of Art (Shanghai),
Hong Kong Museum of Art, Singapore Art
Museum, and Hammer Museum (Los Angeles).
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Leda Bourgogne (1989, Vienna) lives and works
in Berlin. She began her academic journey by
attending Studies of German and Film Science,
University of Zurich. She then pursued a Master’s
degree in Free Fine Arts in Frankfurt/Main.

Her works include object-like imagery as well

as poetry, performance, drawing, sculpture and
installation and find their starting point in an
interest in psychoanalysis, philosophy, literature,
film and feminist discourses. Leda Bourgogne
participated in exhibitions at Westfélischer
Kunstverein in Mienster, Kunstverein Brunswick,
MMK Museum fiir Moderne Kunst Frankfurt/
Main., Kunsthalle Bremerhaven and the Helmhaus
in Zurich among others.
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Giulia Crispiani (1986, Ancona) is a writer

and visual artist based in Rome. Her research
starts from a vision of the human being as a
politicized individual and from the theme of the
artist’s responsibility within society. She uses
the practice of fictioning as a pretext to address
political issues, questioning gender and social
stereotypes. Giulia’s work has been shown

in numerous exhibitions, including the Bulegoa
in Bilbao; MAXXI Roma and MAXXI LAquila;
Roma Europa Festival; Center for Book Arts

in New York; Almanac Inn in Torino; Centrale Fies
in Dro; Short Theatre in Roma; MACRO in
Roma; Quadriennale di Roma 2020; Il Colorificio
in Milan; and FramerFramed in Amsterdam.
She is the author of the books “Incontri in luoghi
straordinari / Meetings at remarkable places”
(Nero Editions 2020), “What if Every Farewell
Would Be Followed by a Love Letter” (Union
Editions 2020), “What if | can’t say goodbye”
(Union Editions 2021), “Petra” (Rerun books
2018), and co-author of “¢»/Tristezza/Sorrow”
(with Golrokh Nafisi, Oreri 2021) and “Albe

e Tramonti di Praiano*” (with Michele Bertolino,
Oreri 2022).

Soi Gweha (1989, Pontoise) is an artist,
researcher and community organizer, currently
conducting their PhD in Practice in the
Academy of Fine Arts Vienna, and Cameroon.
Through a transdisciplinary practice, Sof
Gweha works with poetry, video, performance,
installation, sculpture to deconstruct the
mechanisms of survival, mindfulness and healing.
Sofi’s first solo exhibition “A Quiet Storm
Blowin’ was presented in Vienna in 2023 at
the Kunstraum Niederoesterreich. Sofi Gweha’s
works, DJ sets and performances have been
presented at the Wexner Center for the Arts

in Columbus, Ohio (2024), Palais de Tokyo

in Paris, and “Sarah Maldoror, Tricontinental
Cinema” at Galeria Municipais de Portugal
(2021-22), “Sex Ecologies” at Norway’s Kunsthall
Trondheim, (2021), amongst many others.

Son Gweha also contributed to the “Afrocyber-
féminismes” project at the Gaité Lyrique in
Paris in 2018, co-created by Oulimata Gueye.
The artist worked with the Swiss collective
KitchenSProsper since 2021 and with Atayé
magazine which they co-founded in 2016

in Paris.

Jeanne Jacob (1994, Neuchatel) lives and
works in Biel/Bienne. Her artistic practice
involves various media, including painting,
performance, text, and drawing. Her work stems
from feminist queer reading and contemporary
sociology. In her artistic practice, Jeanne Jacob
delicately navigates themes with a blend of
tenderness and irony, conveying a profound
longing for radical transformation. She also
frequently collaborates with other artists,
integrating different perspectives and stimulating
creative dialogues that further enrich her work.
Jeanne’s recent exhibitions include: “Hors

de la nuit des normes, hors de I'’énorme ennui”,
Palais de Tokyo, in Paris; “Destinée”, galerie

Air de Paris, in Romainville; “10+10+1”
Kunstmuseum Interlaken.

Partners:

EFG

Canton Ticino

Citta di Lugano

Universita della Svizzera Italiana

Marta Margnetti (1989, Camorino) is an

artist currently residing and working in Lugano.
She graduated in Visual Arts from HEAD -
Genéve in 2012 and obtained a Master’s in
Contemporary Art Practice from Bern Academy
of the Arts in 2016. In 2013, she co-founded
and co-directed the art space Sonnenstube
Lugano for five years. In 2017, she was awarded
the Kiefer Hablitzel Prize. From 2018 to 2020,
she served as co-director at the independent
cultural center Morel in Lugano. In 2020, she
received the Manor Ticino Prize, while in 2021,
she co-founded the duo Fattucchiere with
curator Giada Olivotto. In 2023, she was a
finalist for the Swiss Art Awards and contributed
to the establishment of the cultural production
space Fervida. Her works are exhibited at the
Kunsthalle St. Gallen in the solo exhibition titled
“Serenata” until May 12, 2024.

Tomas Paula Marques (she/they, 1994,

Porto) holds a degree in Directing from ESTC,
Lisbon, a postgraduate qualification in
Sociology from ISCTE, Lisbon, and a Master’s

in Filmmaking from EQZE, San Sebastian, has
helmed the productions “IN CASE OF FIRE”
(2019), “Blindman’s Buff” (2021), “When We Dead
Awaken” (2022), and “Dildotectonics” (2023).
Her films delve into the struggles of characters
as they navigate societal expectations and norms
regarding gender and sexuality; her research

is fueled by both her personal experiences and
in-depth historical and sociological research,
enriching her creative process.
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Enti finanziatori:

Fondazione svizzera per la cultura Pro Helvetia

Segreteria di Stato per la formazione, la ricerca e I'innovazione
Ufficio federale delle costruzioni e della logistica
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Partners:

EFG

Canton Ticino
Citta di Lugano
Universita della Svizzera Italiana
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1

Jeanne Jacob, Taking care, 2021
Oil on canvas

170x140x4,5cm

Courtesy of Canton of Bern

2

Jeanne Jacob, La grande danse,
2022

Oil, acrylic and graphite on canvas
180%x150x2 cm

Courtesy of Canton of Bern

3

Jeanne Jacob, French kiss, 2019
Oil on canvas

180%140%2 cm

Courtesy of Canton of Bern

4

Jeanne Jacob, Falling in love, 2022
Oil on canvas

130x110x2cm

Courtesy of the artist

5

Giulia Crispiani, “Secret Love
Stories”/storie segrete,
2017-2019

Two books and six love letters
80%x40 cm

Courtesy of the artist

Enti finanziatori:

Fondazione svizzera per la cultura Pro Helvetia
Segreteria di Stato per la formazione, la ricerca e I'innovazione
Ufficio federale delle costruzioni e della logistica

6

Sofi Gweha (aka SONXSEED),

The Quiet Storm is a Lovation, 2024
Magenta foil, encens sticks
(lemongrass, cinnamon), poem,
sound

Courtesy of the artist

Track List
(Vinyl records samples and
field recordings/talks)

* SONXSEED singing “The
Source” on Alfred Bolden’s
“Touch me lord” record,
live performance at FARAway
Festival -January 2023,
FRAC Champagne-Ardenne

¢ Smokey Robinson -
Quiet Storm

« SONXSEED reading
“A Quiet Storm Blowin™ poem

¢ Lenny Williams -
Cause I Love You

¢ Rheji Burrel and The Utopia
Project - Destiny

* Negro Spirituals africains:
Cameroun - Halleluya ma bota

* Recording: Talk with my
aunt and uncle about plant
medicine at the village,
Ngobilo, May 2021

« Art of Noise - Moments
in Love (Beaten)

» Three Generations Walking -
Love & Fear

¢ Bone Thugs and Harmony -
Buddah Lovaz

* Smokey Robinson -

Baby Come Close

¢ New Bell Douala
church - Hallelujah

¢ Recording: Mom and aunty
singing “Nyambe a ye ha”
followed by conversation
about losing culture and rites
through modernity, Douala,
July 12,2023

¢ Recording: Balafon lesson
with Jean-Paul Tona,
Clichy, September 2023

¢ Sweet Pussy Pauline -
Work This Pussy (acapella)

« Erykah Badu - Caint use
my phone (suite)

* Recording: talk with cousin
Rolland about Lan oil,
Douala, July 12,2023

* Danses et chants Bamoun -
Musique pour la pendaison
d’un ministre

* Recording: Choir of the
Log Nwos women singing
“Mama a nwo” during
Maman Angéle funeral,
Douala New Bell, May 2021

¢ Recording: Working the
soil and cutting sissongo
plants in the house garden,
Douala 12, May 2021

* Recording: Dancing Assiko
at dawn, Maman Angeéle
funeral, Ngobilo, May 2021

7

Zheng Bo, Le Sacre du printemps,
2021-2022

4K video, color, sound, 16’
Courtesy of the artist

and Kiang Malingue

8

Pseudocopulation footage filmed
in Gargano, ltaly by Matteo Perilli
showing an Andrena bee and
orchid Ophrys lojaconoi, and

in New South Wales, Australia by
Colin Bower showing wasps
Lissopimpla excelsa and three kinds
of tongue orchids: Cryptostylis
subulate, Cryptostylis leptochila,
and Cryptostylis erecta, 2010
Digital video

9

Sabian Baumann, Seepferdchens
Alptraum - oder sexuelle
Obsession (in deutsch)
(Seahorse’s nightmare - or sexual
obsession (in German)), 2020
Colored pencil and oil pencil

on paper

180,5%x131,5%4,5cm

Courtesy of the artist and Galerie
Mark Miiller, Zurich

10

Sabian Baumann,

Signes et Sentiments, 2021
Unfired clay, jute cord,

metal clamps

Variable dimensions

Courtesy of the artist and Galerie
Mark Miiller, Zurich

11 (a,b,c,d)

Giulia Crispiani, Against
Conquering/Contro la conquista,
2024

Embroidery and printing on silk

(a series of 4 kerchiefs)

40%x40 cm (x4)

Courtesy of the artist

The work is realized in collaboration
with Federico Antonini, and the
leaflet is printed by Oreri./|l lavoro
¢ realizzato in collaborazione

con Federico Antonini e il volantino
& stato stampato da Oreri.

12

Sabian Baumann, Untitled, 2021
Unfired clay, jute cord,

metal clamps

Variable dimensions

Courtesy of the artist and Galerie
Mark Miiller, Zurich

Partners:

EFG

Canton Ticino

Citta di Lugano

Universita della Svizzera Italiana

13

Leda Bourgogne, Butterfly Effect,
2022

Water thinned acrylic paint,

soft gel gloss, bleach, velvet, lining
fabric, zipper, thread, varnish
210%x160%x3 cm

Courtesy of the artist and BQ GbR,
Berlin

14

Leda Bourgogne, Cataclysm, 2021
Silk chiffon, cotton wool,

mesh fabric, jersey, velvet
210%x160%x3 cm

Courtesy of the artist and BQ GbR,
Berlin

15

Leda Bourgogne, Masochist, 2018
Bleach on velvet, thread, belts
195x130%2,7 cm

Courtesy of the artist and BQ GbR,
Berlin

16

Leda Bourgogne, Windmills of Your
Mind, 2022

Bleach, spray paint, yam, mesh,
jersey, velvet

62x53%x2cm

Courtesy of the artist and BQ GbR,
Berlin

17

Leda Bourgogne, Asylum, 2023
Acrylic on canvas

191x125%x3 cm

Courtesy of the artist and BQ GbR,
Berlin

18

Marta Margnetti, Una gerla
una saccoccia una cavagna
uno stomaco una manciata

un rammendo, 2024

Iron, ceramic, linen twine, flora
ca.220x30%x180 cm
Courtesy of the artist

19

Tomas Paula Marques,
Dildotectdnica, 2023
Documentary, Fiction
Portugal, 16

Courtesy of the artist and
Portugal Film
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