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Real Madrid is an artist duo founded 2015 in Geneva.
They use local codes to question coping strategies around
diseases and stigmas.

An interest in miscommunication led to a name that
makes it problematic to spread and track images of their
work on any search engine. By re-appropriating the name
from the highly lucrative football franchise, RM brands itself
as a marketable counterfeit commodity.
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Dafne Boggeri is a multidisciplinary artist based in Milan.
Since 2013 she has been curating the non-profit artist-led
platform SPRINT—Independent Publishers and Artists®
Books Salon. Her research investigates the margin and the
discard of authority, function and relationship dynamics, in
a constant oblique trajectory of gaze and analysis.

She co-founded the Pornflakes Oueer Crew [2000-
2003]; co-created with Noga Inbar, the MOTHER itinerant
feminist festival [Tel Aviv 2009; London 20I0; Berlin 20lII;
Swiss Off-site Pavilion, 54th Venice Biennale, curated by
Andrea Thal, 20I1]; and since 20ll, generated with Dj S/HE,
she instigates post-identity adventures for

TOMBOYS DON'T CRY.

Foreword
Gioia dal Molin

The artist collective Real Madrid is spending ten months

in Rome as part of Istituto Svizzero's residency programme
Roma Calling. This written conversation with artist Dafne
Boggeri has been developed as a project for their Venerdi
Pomeriggio, a format that gives the resident artists and
researchers of the IS the opportunity to present their work
or research in a public setting. Within the context of the
pandemic and the lockdown, Real Madrid decided to turn
their Venerdi Pomeriggio into a private conversation with
Dafne and publish an open-source pamphlet.

An interest in magazines, zines or other materials created
in the environment of the LGBT+ scene in ltaly and else-
where, easily printed, perhaps as risograph or photocopied
in black and white, connects Real Madrid and Dafne
Boggeri. An important starting point for their dialogue is
the engagement with archives - the places where these
materials are preserved and stored. Dafne Boggeri provides
an insight into her personal archive of independent publi-
cations, which has grown over the past decades. It shows
great expertise and is closely linked to her personal career
as an artist and curator of SPRINT (the independent Pub-
lishers and Artists’ Books Salon in Milan). Meanwhile, Real
Madrid talk about their work within GALA, the LGBT+
Archive of Johannesburg, which was crucial to their collab-
orative artistic practice. The dialogue between Real Madrid
and Dafne Boggeri reveals different approaches to archived
materials and tells us about unofficial searching and unex-
pected findings.
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M Shortly before the lockdown, Barbara Casavecchia
came to visit our studio. The conversation swiftly turned
towards the activism scene centred in Milan in the 2000s,
specifically about the printed material of the LGBT+
communities at the time. Our interest in such scene was
one of the many reasons we applied for a residency at the
Swiss Institute here in Rome. Speaking with Barbara, your
name came up almost immediately. We already knew you
on account of Pornflakes, Mother and SPRINT ... but she
was the first person to mention your personal collection
of independent publications and zines. At first we wanted
to invite you to Rome for an open discussion, hoping you
would introduce some of the jewels from your archive.
Because of the Covid pandemic, we had to change our
plans and turn this meeting into a remote conversation
which actually allows for a slower pace, leaving more
time to find the most suitable images. Although the act of
archiving and collecting is not clearly visible in our work

- as our collection habits are more like a messy gathering
of found memorabilia and anecdotical printed matter that
often becomes a starting point of our work - this world of
independent self-publishing has a very charged emotional
influence on our research.

Knowing you from a distance, we thought it would be a
good idea to exchange experiences: would you like to
start by introducing us to your archive?

DB | had difficulties in reading and writing. As a child |
managed to pretend | could for a while, then at a certain
point the gap became overwhelmingly visible and ‘self-pro-
duced publishing’ immediately became a spontaneous ap-
proach that assisted me in my studies. Scruffy notebooks

with contents organised magazine-like, articles embellished
with collages and drawings ...while simulating my own
editorial staff made up of imaginary friends. The provincial
world before the internet was a very particular adventure,
in which the kinetic act of browsing through pages literally
took you to other worlds, which you overlooked through
the perimeter of the page... that is when | started collecting
magazine clippings, loose pages and entire issues. | was
suspicious of books initially, as | associated them with
conflicted family dynamics, it took me a long time before |
got closer to them and now | have no more room to store
them...

All this collected material implies a boundless declaration
of love for printed matter, be they labels, stickers, plas-

tic bags, a ticket for a local train from ‘84, flyers, or the
original 1915 edition of Djuna Barnes'’s "The Book of Repul-
sive Women', a self-produced screen-printed book [on
which | am also working on a piece]. In this personal and
not very orthodox collection, some loose thematic stand
out, represented by a large amount of ‘distilled” material

in order to allow a cohabitation in a domestic space that

| would call ‘acrobatic’. The more or less mainstream
magazines [either whole or in pieces] of the first phase,
were later joined by projects about the self-production
scene, initially linked to hip-hop culture [in the mid-"90s |
was a spray train writer and | contributed to the graphics
of ‘Alleanza Latina’, produced by Sid, in a basement near
Via Pré in Genoa]. Then, in a moment at the ‘edge of the
internet’, | undertook a more experimental queer research
and gradually increased the number of books that explored
this thematic...

From 1997 to 2017 | also worked for the artistic depart-
ment of a large publishing house in Milan: being immersed
in the vision and in the contradictions of such an intri-
cate system allowed me to accomplish the big leap into
publishing: from photocopying to the rotary press and vice
Versa...

RM Does the independent publication format represent
a more accessible and easier way to approach this mul-
tiverse, rather than officially published books, which you
found “suspicious’?

We think of production as a filter. In this case it is provid-
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ed by informal aesthetics and dictated by the photocopier
and the clipping, putting stories on an extremely physical
level made of multiple open doors, inside which the text
has an additional level of information in its being image.
Printing zines, although not improvised, is less solemn

and academic, and on paper its structure becomes much
more similar to the flow of thoughts. Images and words
mix and can no longer be distinguished: one can’t under-
stand where their source is but remains a sense of logical
coherence.

At the turn of the millennium the internet came along,
overtaking private homes en masse. It was something
completely new, perhaps it was in a way the digital evo-
lution of photocopies and collages; they still share some
codes. We have the feeling that approaching printed mat-
ter today generates a different mechanism than the one
they used to trigger, but perhaps we were born too close
to the “edge of the internet”. We recently discovered that
when we were younger we both used to produce small
journals or pamphlets: perhaps meticulously crafted in

the hope of seducing some classmates ;_; ...they some-
times imitated the column-based structure of newspapers,
included drawings and comics and provided random
information about the school or imaginary tales. Today
there is a clear nostalgic component connected to printed
stuff we would like to get rid of most of the times without
success... Would you like to show us some pieces you
are particularly attached to?

DB Books, in my case, initially represented a symbol of
conflict with the concept of hierarchy, including language.
Even before learning to read | was aware of being lesbian,
and the unconscious intuition that none of the speaking
voices in those books could partially be mine. Fortunate-
ly it did not turn out to be true, there was a lot of the
Beat Ceneration, but somehow it shaped me around the
complexity of how we confront things. For example, what
| did not receive from literature in the first phase of my life,
| received them from listening to music, in a language that |
did not understand literally but that returned an instinctive
and primordial communication...

But, returning to the characteristics of book/magazine
formats, you described the feeling very well: books were

loaded with a ‘solemnity’” which implied being browsed
through with the cleanest hands, without any thought of
tearing out pages or underlining passages... Whereas the
informal ductility of magazines and their ephemeral lives
won me over immediately; equally in the case of more or
less mainstream prints which covered a specific area, so as
for the independent and self-produced ones. Nowadays,
the latter, tend increasingly to become ‘objects’ as well as
content and they end up being at the mercy of relocations
or simply too worn out to keep them...

It sometimes happens that these past or current publica-
tions contain illuminating articles which then become dif-
ficult to source because of a ‘short memory effect’, unless
perhaps by means of exceptional archives...

For this reason up to the ‘edge of the internet’ it was
useful for me to keep not only certain selected copies, but
also pages in folders and cut-outs pasted into big note-
books in order to map those areas of interest. All this fu-
elled through more or less organised insights, texts, images
and signs that | randomly found in the various magazines |
browsed. With the internet | then replaced most of these ~

folders with digital ones, taking up ‘metaphysical’ space :) N\

carrying a higher risk of losing the credits of the original _ \
version, which is a real shame.
- T~

| am thinking, for example, of a recent article on the Tife of
the American photographer Margaret Bourke-White, which
| tore without permission from the pages of a newspaper,
while | was, pre-Covid, in a bar in Milan. Or those | kept
from a 2009 weekly supplement in which Lea Vergine and
Enzo Mari presented their Milanese home. Or the page
from an English magazine which in 2003 spoke for the

radicality of some subcultures, containing a first debate on { u
the work at the ‘edge of the post-internet’ of Asianpunk- 9 [
boy [a Canadian artist who later became known by his real oo

an infusion of gentle surfaces, dissident eruptions, haikus,
mapped pictures, dirty illustrations, moist cum, decadent
artificial words, love and all manners of faggy filth'.

But | believe there can be a healthy dialectic between a
digital copy and a physical one, sometimes dictated by th
fact that content is often better assimilated when you're
offline, without the anxiety and distraction of continuous
updates.

name: Terence Koh] and his homonymous queer zine ‘... ———~_ 6 T
h Rl ;
N




B s

I'm sending you some photos that document part of the
archive in its various forms. There are pieces of screen
printed paper and cardboard which | came across by
chance mainly in street markets, as well as advertising
cards and tickets to some suburban discos of the ‘80s.
PVC stickers that are often the very emanation of editorial
projects or signs of an important meeting, for example the
one with photographer Camilla Candida Donzella: a friend
with whom | share a passion for independent publishing,
or the meeting with the performance group Barokthegreat
[Sonia Brunelli and Leila Gharib], whose ‘Palestra Espres-
siva’ experience led to a cycle of zines measuring the
language of the body with that of words and translation, in
its own way ‘written’ into choreography. Or also with the
Viennese collective SOYBOT specialised in screen and
Risograph printing.

There are some pages from the architecture section, for
instance a ‘post-writing’ article in which the American artist

ESPO explains his particular style which appropriates the
anti-graffiti technique to produce graffiti, with a surprising
abstract minimalist and ‘mimetic’ effect; and also the retro-
spective on the London magazine Archigram which from
‘6l to 70 experimented with radical and utopian solutions
in antithesis to Modernism [Dazed & Confused]; or even
an extract from an article on the visionary buildings de-
signed by Enzo Venturelli and on Buckminster Fuller's in-
credible project in Parco Sempione for the Milan Triennale
of ‘54 -’57 [Casa Vogue]. Material from my notebooks of
the early '‘O0s, with images and texts pasted in as ‘flows’.
Some of the editions which | am most attached to, a bit
because they have been discovered at the ‘edge of the
internet’, bring with themselves a vivid feeling of effort and
surprise in having tracked them down, also because of the
topicality of the queer transfeminism issues they deal with.

# On the definition of various types
of publications: zines - with an

isbn code? - magazines - with hard  esmemsEsEE— e

covers and no advertisements? - T :

books - with advertising or without By’ nov.;| no.
binding? - a very long debate could R 5

be opened. After ‘Boys Don't Cry’ [: f‘"m:;“;oﬁ‘e

by Frank Ocean [2016] and ‘Rihanna i - _ W sesuale

Zine' [2020] all categories have e '
definitely collapsed often due to the | mivoluzionario italiano e
use of a language which is instru- Gy J

Angelo Pezzana

mental to marketing... - and if you ] L’interclassismo omosessuale, forza rivoluzionaria?

want to we can talk about it over a
“grolla” one day :] #

Domenico Tallone - Anna Siciliano - Pierre Hahn

| Processo alla societa maschile

FUORI !, 1972, [IT]: during a party

in the early '00s | found myself
wandering in the Calusca City Light
bookstore [also home to the Primo
Moroni Archive] which was still
open, inside C.S.O.A [occupied self

Mario Mieli - Piero Fassoni

Gay Liberation Front

Guy Hocquenghem

L’importante € raccontarsi

Lbndon

managed social centre] Cox I8 in
Milan. On a shelf | noticed this very
rare issue of the monthly magazine
Liberazione Sessuale del Fronte
Unitario Omosessuale Rivoluzion-
ario Italiano, with articles by, among

: : Mauro Bertocchi
- Compagni spogliatevi!

Collettivo FUORI! di Roma

Quando il maschio é di classe




others, Mario Mieli, Mariasilvia Spolato and Angelo Pazza-
na. | thought | was hallucinating, | could not believe | was
touching an original document from a period of which |
still knew too little but which | understood to be essential
for everything we were trying to do as Pornflakes queer
crew and later as TOMBOYS DON'T CRY, a platform for
women of any gender and non-binary creatures.

Once | opened the issue, | noticed a couple of pages
printed on slightly different paper and with a less edito-
rial appearance. Only after a second look | discovered
that it was the 77 supplement to the publication ‘Dalle
Cantine... Frocie', an editorial project curated by Corrado
Levi with the students of the Department of Architec-
ture of the Milan Politecnico, which at the time was being
occupied. The posters were also distributed as a ‘pirate’
supplement in other independent magazines. The two
folded posters printed in a purple/fuchsia colour are still
an example of how irony and the skilful combination of
sacred and profane elements can create an object which
is not yet identified and not yet fully contemporary today:
totally surprising and somehow already in an unconscious
dialogue with international attitudes and research. Like
David Wojnarowicz, the artist/musician [3 Teens Kill 4]
who Corrado would later meet in New York in the early
‘80s and who he will invite to take part in the ‘Il Cangiante’
exhibition he curated at PAC in Milan in [986.

After, | discovered that all 32 issues of ‘FUORI', published
between 72 and 82, were collected in the Primo Moroni
Archive, with which | later collaborated for the ‘IF | CAN'T
ARCHIVE | DON'T WANT TO BE PART OF YOUR
REVOLUTION'; a research workshop | curated for the

"ZO,":,,;"I».-‘" /‘ Academy of Brera [2018/19], as part of the Seminar ‘Sexual-

v ity Policies and Visual Cultures’ curated by Barbara Casa-

vecchia, Lucrezia Cippitelli, Simone Frangi, Raffaella Pulejo;
and for the Risograph workshop within SPRINT.

Kitty Magik 04, 2000 [US]: self-produced zine by Mari-
sa ‘Magik’ which collected information on the Riot Girl
movement that began in America in the ‘90s, reactivating
a fourth feminist wave through the ‘voice’ of punk groups
like Bikini Kill, L7, Babes in Toyland, Bratmobile, as well
as key figures including the musician/writer Toby Vail
and singer Kathleen Hanna [who after Bikini Kill founded

b

ldom among them. Rodge
— one of the wisest cof

the alter-pop group Le Tigre], with Johanna Fateman and
artist Sadie Benning, later replaced by JD Samson. It is an
analogue copy/paste publication that perfectly represents
the DIY tradition that characterized the ‘90s and early
‘O0s, with reviews of concerts, groups and streams of
self-awareness in pursuit of alliances to share zigzag paths...

ey ey meee— KUTT magazine, 2002 [Amsterdam]:
- ?‘!'I ! L _ Saturday afternoon ritual: going
to visit Claudia ‘Book’ who
— worked in the Babele gay
bookshop of Milan in Via
San Nicola. | remember that
upon entering, on the far
right there was a large table
on which the A5 zines were
placed.
Usually among the most in-
teresting and experimental
there was ‘BUTT’ magazine,
printed on its distinctive pink
paper, but that day a strange
creature appeared alongside the latest
issue in pink: ‘KUTT Dyke Zine'. Born from a collaboration
with ‘BUTT’, ‘KUTT was its female equivalent curated by
Jessica Gysel. It contained original interviews with uncon-
ventional creatures like Eileen Myles, and visual contribu-
tions from artists, with a graphic style that shadowed its
older ‘sister’ bringing together unexpected coordinates of
collisions: from historical feminism to the riot electronic
scene.
After three issues, ‘KUTT"s desire for independence be-
came too strong and Jessica decided to open a new path
with ‘Girls Like Us' ...

Speed Demon, 2000, 2004, 2005, 2008 [Milan]: During
my time with the Pornflakes queer crew [2000- 2003],

| got to know Flavio Magnani, who from 1990 to 2008
produced the only Italian zine focusing on queer music
[specifically punk and indie] with professional interviews
and editing in a visual style that kept all of the abrasive
freshness of the analogue punk layout [thanks to Ango’s
‘the Meek Dead’” memorable work!].

The Speed Demon collection is a very rare witness of a



niche scene fuelled by the passion and drive of a few peo-
ple who were determined to tell stories and experiences
often short-lived, but which attested the energy and vision
of a generation.

QOueeruption 2003 [Berlin]: a tiny booklet of introduction
to the programme and survival for the 8 days of meetings
of radical queer realities from all over the world in Berlin,
between |9 and 26 March. Queeruption was a self-man-
aged event which, from 1998 to 2017, was held in a differ-
ent city every year. In 2003 | had the opportunity to be
part of the German edition as a DJ with the queer group
Pornflakes [founded in Milan in 2000 with Tina, Ango,
Elisa, Satia, Sally Cellophane and Marcorso]. The event
occupied a former military radio signals base in Kesselberg,
in the middle of a forest east of Berlin. The A5 publication,
photocopied in b/w, was an essential tool for regulating
the coexistence of all the people arriving from all over the
world, motivating everyone to contribute to the creation of
a safe space in such a special environment.

Today from that experience remains a vivid urgency for
the queer attitude not to refrain from questioning pow-

er dynamics in a way that Jose Esteban Mufioz perfectly
described: ‘we may never touch queerness, but we can
feel it as the warm illumination of a horizon imbued with
potentiality. '

Clit Rocket 03, 2004 [Rome]: produced by Veruska Out-
law, mostly written in English. It is one of the few exam-
ples of queer riot girl self-production in ltaly. Veruska and
Giulia Vallicelli [Porcx Mx Donnx, Vida Loca rec., Com-
pulsive Archive] have always been an important point of
reference, in an area where it was complicated to find re-
sources that talked about other possible ways and worlds.
The zine is printed with that special ‘opaque’ reflection
effect of black toner, the one that if soaked in trichloroeth-
ylene could transfer and fix photocopied images on paper
or even onto cotton, to make editions of very improvised
t-shirts [laser toners unfortunately don’t work]...

Ciggle in The Dark, 2005 [Montreal]: this is a meta-zine,

a perfect expression of the ‘edge of the internet’, created
by the Canadian group Lesbians On Ecstasy, who made it
available for download from their website so that anyone

could print it. It's a booklet accompanying the release

of the group'’s remix compilation of the same name and
which gathered contributions from the musicians they
collaborated with [Tracy and the Plastics, Kids On TV,
Katastrophe...] in a very authentic and spontaneous way.

Girls Like Us, 2005-on going [Amsterdam]: the project
was born as a development of the process begun with
'KUTT" magazine by Jessica Cysel. In 2005 the edition
began in a vaguely A5 format and then expanded into an
enlarged version. As in the case of ‘KUTT', ‘Cirls Like Us’
succeeded immediately in creating a feeling of community,
including a transgenerational one.

In this sense, the magazine continues to be very sen-
sitive and receptive to all the urgencies that exist in an
intersectional and inclusive dimension, where the lesbian
community, of any kind, embraces several forms of being
and feeling... Over the years | got to know Jessica, whom

| worked with on various projects, also through TOM-
BOYS DON'T CRY for ‘Mothers & Daughters', a queer
transfeminist collective which from 2018, in Brussels, has
been organising a summer programme of talks, screenings,
parties and workshops.

Little Joe, 20Il [London]: this was the first zine focusing

on queer cinema which | ever heard of. Started in 2010

by Sam Ashby, it undertook an editorial experience based
on the research and rediscovery of lesser-known stories,
managing to achieve a skilful balance at the aesthetic/con-
ceptual level between classic camp aspects and innovative
forms, such as the decision to print each issue in Riso-
graph technique, which mixes the effect of screen printing
with the practicality of photocopying, in only two colors.
‘Little Joe’ came to end with the publication of the 5th
issue in 2015, but somehow, | think, it contributed more
or less directly to fuelling many other projects such as the
‘Dirty Looks’ platform, that conducts a similar research to
‘Little Joe"s between NY and LA, but which also started in
2011 with a physical community of audiences and screen-
ings in niche cinemas and then added publishing to its
activities.
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Memo from GOD!

Evolution Is
Finally Over!

Ridykeulous, 2006 [New
York]: a feminist queer
project created by Nicole
Eisenman and A.L. Steiner
that so far has created
only one, though mem-
orable, issue, so uncate-
gorizable that it is almost
legendary...

The very explicit cover
design, combined with
such an ironic title, were
the ingredients that imme-
diately caught my atten-
tion. Inside is a delirious
sequence of content that
does not invite you to any
date but rather slaps your
retina making you lose
consciousness and leaving
you with a single question:
‘where am 7 Among the
long list of contributors is
also the poet Eileen Myles
who keeps ‘returning’ in
this conversation like a
mantra...

Annual Kids Issue!

Kaiserin 02, 2007 - a
magazine for boys with problem [Paris]: French gay zine
with a ‘post-BUTT" artistic/urbanistic approach. From 2006
to 2012 it built up nine volumes and five special editions
with an incredible density of visual and textual content,
embodying the ‘composed’ graphic language which is spe-
cific to that period.

They Shoot Homos Don't They? 2005, 2008 [Melbourne]:
a gay magazine published by Shannon Michael Cane that

in its 5 issues addressed aspects of the community, also
from the little-explored ‘post-HIV' perspective both in the
mainstream and in the independent sphere. [2003-2008]

LTTR, 2002-2007 [New York] was a publishing project
conceived by the genderqueer feminist artists Ginger
Brooks Takahashi, K8 Hardy and Emily Roysdon. | discov-
ered this on the web and | was immediately struck by the
cover image of the first issue, a work by Emily Roysdon: a
tribute to the artist David Wojnarowicz and to his series of
black and white photographs in which, in various places in
New York in the 70s, he had some friends posing wearing
paper masks with the features of the French homosexual
poet Arthur Rimbaud. On the cover of LTTR is portrayed,
seen from above, a female body in an autoerotic pose with
a dildo and a mask, similar to that of Rimbaud, but with the
features of David. At the time | didn't know Wojnarowicz's
work—the critic/curator Sonia Campagnola introduced it
to me later —and | had never been to NY, but that image
generated a deep desire to get in touch with that group of
artists who had created an ‘informal’ zine with a different
format and medium each issue, without any pre-estab-
lished hierarchies between texts, drawings and photos, in a
radical communal dimension.

LTTR also displayed sets of content created by means of
open calls. | don't remember how many times | applied
unsuccessfully, but after a sizeable number of rejections |
finally found a way to contribute with the video ‘fat/soft/
normal/skinny’ to the review entitled THE DEAD, THE
ABSENT AND FICTITIOUS [2006, Mix Festival , NY;
2007, Outfest, LA; 2007 Documenta 12, Kassel]. This

led to other experiences: as a result in 2007 | introduced
some people related to the group to a very special space
in LA, the Silver Platter bar. A place | had discovered
during the months of residence at the Mountain School
[curated by Piero Golia and Eric Wesley], tracking down
marginal LGBTOAIXYZ realities. At the time, the place
was mostly frequented by the Latinx trans community,

but shortly afterwards, the same people | took there that
evening to celebrate the conclusion of a transition, made it
a part of a new ‘accelerated’ artistic scene—immersed in
contradictions and euphoria...

A READER - a visual archive, 2006-2009 [Amsterdam]:
series of 3 posters, AO, made by Stefanie Seibold. The art-
ist attached to the wall of her studio a selection of various
materials, from newspaper clippings, photocopied books,
postcards and invitations, occupying the same portion of



wall every time. This composition was photographed on
a l:l scale in three different phases. It contained a rigorous
combination of elements alternating references between
gender and identity, on how stereotypes of feminine and
masculine emerge in mass communication and how a
queer feeling can derail these shores to open new hori-
zons... The idea of literally replicating part of Stefanie’s
studio, frozen in those photographs with an in-depth
captioning of the sources on the back of each one; make
it a powerful means of investigating the ‘norm’. The three
posters were launched in 2006 at the symposium Fem-
inist legacies and potentials in contemporary art practice
[Utrecht] and have been included in various venues such
as: City Women Festival [Ljubljana]; IF I CAN'T DANCE,
De Appel [Amsterdam]; re.act.feminism., Akademie der
Kunste [Berlin] ; MOTHER festival [Tel Aviv].The material
| have collected is mostly European and American, and
unfortunately it is not very diverse geographically. | would
be glad to know something more about your experience in
the Johannesburg LGBTOAIXYZ archive, on what led you
there and the contents you discovered...

" RM We bumped into GALA
| a bit by chance. It was around

| 2015 and we were looking for a
| book called Tommy boys, les-
Irl bian men and Ancestral Wives
| [Ruth Morgan and Saskia Wie-

| renga, 2005]. Through a couple

| of links and two reckless clicks

|'| we reached the archive’s website.
| Just to introduce it: GALA is an

| LGBT+ archive in Johannesburg,

| itis also a point of reference and
| a guardian for several other Af-

| rican archives located in nearby
| countries where non-normativ-
| ity is riskier [e.g. GALZ, Gays

I'I and Lesbians of Zimbabwe].

| Real Madrid was a fairly recent
. thing back then, and we were
probably trying to shape our

. collective trip. A recurrent

topic in our talks was the imaginary bedroom of a fictitious
teenager. That made-up room had its hidden corners,
contained secret documents and pictures, hidden childish
things of which adolescents are a little ashamed of, and
furniture edges on which they had rubbed their genitals, at
first accidentally, then intentionally. In this made-up place
the occupant of the room seemed to have just left: the
seat was still warm, the smell of sleep still impregnated
the pillow and we, sort of apprehensive parents, came in
searching for an explanation. This space seemed to us

as the extension of the inner imagination not only of an
individual, but of a social riot. We discovered GALA while
we were captivated by this non-existent place: we got so
passionate about it because of the particular way in which
the archive was born. Part of the GALA archive consists of
what since 2013 has been called the Cooper-Sparks Queer
Community Library, the contents of which were secretly
collected and stored in the closet of a member of the lo-
cal LGBT+ community of Johannesburg. We imagined this
constant symbolic movement of a community that regains
possession of its own places, including the very private
closet in which it was held hostage... this closet itself be-
came a place where a theory of resistance begun to gather
and make itself visible.
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Certain things evolved fairly quick and, since it was estab-
lished 25 years ago, the archive has collected and pre-
served a great deal of objects, flyers, books, photographs,
poems, t-shirts and banners that were until then scattered
in cellars and drawers of community members who ini-
tially did not know what to do with them, but who fortu-
nately felt their historical value. Thanks to its history, to its
struggles and conquests [e.g. the South African constitu-

tion prohibits discrimination against LGBT+ people as of HUNGEGN
1994] GALA soon became a point of reference and a place Fridey 1ot Seniseber
of safekeeping of material held by other LGBT+ centres Dance Competition

in Africa which are often less official or even illegal. Today L

GALA is [quoting its manifesto] ‘a catalyst for the produc-

TO ENTER PROSE [AM T43-3438 or WILLIMN G14-4T57

tion, preservation and dissemination of historical, cultural
and contemporary knowledge of LGBTIO people’.
Nowadays the archive houses any type of item pro-
duced by and for the community, and includes the Coo-
per-Sparks library, largely made up of publications and
newsletters made by local and international organisations

since the early ‘90s. ’ MR CANE
for C.P [overs
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A couple of years later we managed to obtain the neces-
sary funds to visit the archive now located in a room of

AVATLABLE TO PASOMS VDA 1B YE&RS

the Wits University building. We stayed in Johannesburg > 3
for about a month, selecting and examining contents but CONTACTS |
leaving ourselves room to focus on the unexpected.

We decided to go through the archive following an emo- STORIES

tional method, pulling threads from various sides and trail- _ LETTERS

ing intriguing details in what initially seemed like a random e

methodology. Above all, the history of the community
we were coming closer to appeared in its full complexity,
often based on neighbourhood negotiations, places and
printed matter structured after racial segregation.

|Sunday’s :
omen

Hewslatior of the Sunday's Women Group
Ducember 1859

Some of the documents left us with the impression that
we were handling very personal material: these were

@ -

| |}

DURBAN DYKES - | MEAN ... LESBIANS - | MEAN ... GAY WOMEN
.. SPEAK THEIR MINDS

almost exclusively papers from the ‘80s and ‘90s, for the e e e S S T

S e
most part made of xerox copies. This material spoke di- e
rectly or indirectly of apartheid and intersectionality: letters
from rural areas expressing fear of being gay or denial of
AIDS, which always seemed to be targeting a different
social group. Only whites according to blacks, or only the
poor according to the rich, or only Americans, or only ho-
mos. Yet South Africa was for a long time the country with

the highest rate of HIV positives, the majority of whom
were heterosexuals.

We are giving you a lot of ‘peripheral’ or contextual
information as our experience at GALA didn't sought any
specific center even after returning to Europe. It was an
experience that took time to find its place in our work.
Initially, we had a draft plan to visually re-enact some of
the historical structures of the archive in order to put
together a work [in a more or less shared sense of the
term]... then this intention changed, partly because we
really needed to do nothing concrete with that material.
We needed time and this conversation—two years after
the the trip—is probably one of the first opportunities
for us to gain a clearer understanding of those intentions.
Actually in one single case we published some excerpts of
that material at the Centre d'art Contemporain in Geneva
in September 2018. We exhibited, together with an inflat-
able and a wallpaper in an installation titled ‘MyDoom,
four anonymised xerox copies of letters of apology sent
by customers of the Dungeon—an LCBT+ club of the
‘80s and '90s in Johannesburg. These had been sent by
customers after getting over their hangovers and feeling
ashamed for their behaviour during one of the evenings
spent at the club. In these concise letters you can sense
the fear of being expelled from such meeting places, so
important for that minority, as if they were revealing the
importance of belonging to a community through their
requests for forgiveness, each time concluding with ‘| hope
you will let me in again.’

To mention some of the independent publications we
came across at GALA, we could name Sunday’'s Women,
a lesbian publication based in Durban, made from stapled
A3 xerox copies folded in half. Or a b/w zine, about A5
format, called ‘Mr. Cane for C.P. lovers', a collection of
drawings like those from a colouring book. It was special-
ised in spanking and submission, and the drawings repre-
sented scenes of whipping and corporal punishment.

The publication that gave us the most insight on that
historical context was Glowletter. It was the LGBT+
association GLOW's newsletter, one of the most signif-
icative in Johannesburg. The acronym GLOW stands for
Gay and Lesbian Organization of the Witwatersrand and



it was formed in 1988 by a group of black gay and lesbian
activists like Beverly Palesa Ditsie, and the president Simon
Nkoli. Nkoli later died in prison in 1998 after being jailed
for a protest, becoming a crucial figure in the intersectional
fight against apartheid and homo-transphobia. Beverly and
Simon were both well-known to their local community:
they co-organised in 1990 the first Johannesburg Pride, and
every month they published and sent out Glowletter to
members and to other associations in the South African
provinces, but also in neighbouring countries. Thanks to
this capillarity, several of the readers’ letters now collected
by CALA come from nearby countries like Mozambique or
Botswana; giving a glimpse of the impact of their activism.

In the boxes containing GLOW's material, we found some
of the most emotionally charged documents: those were
indeed the letters sent by readers to other members
through the newsletter, using it as a tool of communication
among each other [approaching the ‘edge of the inter-
net'?]. In the texts of those letters, most of them written in
English, a few in Afrikaans or Zulu, others in different local
languages, were declarations of love, marriage proposals,
intimate stories about secret crushes, tales of diseases,
heart wrenching poems, and confessions... and questions
about sexuality, affection and society.

Glowletter disseminated news and any kind of informa-
tion from/to the LGBT+ community, it publicly answered
letters and guided ‘lost souls’ in their attempts to explore
and assert their sexual identity. It was a creased almost
A3 size paper, slightly larger perhaps, with a neat layout
disseminated with comic strips and illustrated cartoons
copypasted from American LGCBT+ press. These drawings
often threw a more humorous glance towards social and
individual dramas afflicting many people, towards segrega-
tion and fear of HIV.

We later connected these comic strips to other American
zines which became key for us because of their specific
focus on sexually transmitted diseases, a recurring themat-
ics in our work. We were fascinated by the way they dealt
with the topics of death and decay in a non-self-pitying
manner, violently rejecting any victimhood. Examples are
Infected Faggot Perspectives, and our beloved Diseased

WOM ANSPFACE.

WHISPERS
DENIALS.

X Gay relatianghipe are aluays fruitful !

X Someone told me the other day that tn
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Pariah News. DPN was a zine from San Francisco made
by and for gay people living with and dying of AIDS,
whose mascot was the oncomouse. Eleven issues were
published until 1993, with a macabre and irreverent slant
that re-took control of their sick status [e.g. issues 5 and 6
contain a central page with a nude photo of the model's
CD4 count among other body measurements]. Their dark
and humorous coping mechanism sparkled our piece of a
dismembered kiosk built for the installation ‘It's my party
and I'll die if | want to’ later shown at Migros Museum in
Zurich in 2019, for the exhibition United by AIDS curated
by Raphael Gygaz.

DB \\/hen you talk about a macabre and humorous mood,
| think that Ridykeulous might be a good example of
desecrating and unsettling content. A similar vibe is also
to be found in some pages of Speed Demon, like the
ones with C.B. Jones’ BDSM illustrations, with their style
inspired by Tom of Finland but in a lesbian punk key with
less sculptural proportions and lines, placing itself in some
way in a dialogue with ‘acid’ comics such as Tank Girl
[Jamie Hewlett, Alan Martin, 1988] or Skin [Peter Milligan,
Brendan McCarty, 1990].

RM Finally, we would like to ask about your practice of
archiving: how do you keep the collection? Why do you
think it is important to save and store some material?
Does it make any sense to ask you how it relates to your
artistic practice... or should it instead be considered as an
essential part of it?

On our side, what we have spoken of so far has been

of great help in order to attain a clearer reading of this
methodology of ours, initially almost indecipherable, and
that we often use in our being hunter-gatherers of printed
material... It is a process that usually repeats itself within
the more research-y side of our work.

It seems as if you don't follow a merely academic meth-
od either when you approach certain archival materials...
What seems to guide you, and maybe what guides us as
well, sounds more like certain unspoken rules of fetish-
ism we seem to regularly apply when spotting the sexiest
publications, the most rousing texts, the hottest cutouts...



Page 24

some of these kept carefully and
become our most cherished
possessions.

This collage method we applied
diving into GALA has perhaps a
thing in common with the note-
book collection you talked about
earlier: while in Johannesburg,
and even after it, we tried to put
together a patchwork of informa-
tion apparently without following
a clear rule but instead following
another flow.

DB Looking at your work, | was
mostly intrigued that there was
no immediate relationship be-
tween the outcome of the trip to
South Africa and the experience
the access to the GALA archive
left you. | found this seemingly
‘unproductive’ swerve very heart-
ening, as if | felt the breath of a
voice was warming up, a space
and a time conquered that | also consider part of a certain
radicality, out of a sprint towards a result at any cost...
Then there is the great personal curiosity in reconstructing
the ‘riddle’ that caused this suspension, that | would define
as delicate, in view of the attentive and thoughtful gaze
you have on the material and the features of that encoun-
ter —which | imagine projected you into a familiar but

also unknown imagery... | think one of the great potentials
of the archive is also the possibility that you can decide
not to ‘activate’ the material and the inner baggage that it
gives you, at least not consciously. It seems to me a great
privilege to be able to have these possibilities. It would

be useful if in ltaly some channels would be developed to
tap the value of all this material, which often slips between
gaps in institutional frameworks...

Mine is a messy, non-premeditated archive, born by
chance, that | would define as elastic in its vision and in
the way it is managed. Sometimes | wonder if it is me who
finds a zine/item or whether it is the zine/item that finds

3
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me ...a bit like me leading a dog on a leash [by the way, |
have the highest esteem for leashes in the BDSM setting].
| would continue to ask myself: which of us is leading the
other? [It's so clear I'm more of a cat...]. In this unintend-
ed direction, | realised that for me memory, even when
short-term, is linked to objects and matter in the form of
material publications. Both to refer to a specific experience
and to move away from it, in a kind of serenity that their
‘architecture’, perimeter and layout, gives me. Beyond the
possibility of constructing a ‘circularity’ between the object
and the spur of desire which, in my case, is constantly me-
diated by a series of leaps, barriers and constructive efforts
that mark its ‘real’ need and conquer, in a constant physical
mediation, a place where it can be preserved.

Concerning books, | tear them up when | read them, |
can't help but ‘chewing them'. One of the latest things

| read was Don Quixote by Kathy Acker [ed.ita ShaKe,
[999], the book has now ‘exploded.. In this sort of reading |
put a dot in the margin marking the most crucial passages,
to establish a kind of intuitive constellation which | can sift
through easily at any time for further research. Every time

| add a dot, | feel guilty towards the book and its integrity,
but with a mind ‘mashed’ by pre-sprays and by post-inter-
net this is the most functional way | have to make reading
effective over time and not just at skin level...

Then there are all those publications which are more visual
and artistic in their appearance. Coming back to a BDSM
dynamic applied to publishing [in which B could also stand
for Book?], | keep their copies in the sealed cellophane
wrapping, their potential is enough for me. | know they

are there and not opening them is a game of strength: you
win or | win. This is what happened for example with SEX
by Madonna [1992]. | bought it as a teenager, with photo-
graphs by Steven Meisel and texts by Glenn O'Brien that
give voice to the character of Mistress Dita. | remember
that it took me an entire grape-picking season to be able

o afford that book ...or the monograph on Valie Export’s
work, with a fire-red fabric hardcover, precious gift from
Artfucker...

All this material is literally an instrument sometimes sur-
facing directly and visibly in my work, as was the case for
the series ‘Passaggi’ [2005-on going] where | presented a
selection of niche publications placed in correspondence
with a scan of the same edition held by a hand wearing

represents a step
|
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the archivist's traditional white glove. The public can freely
cansult the titles and once they have finished reading,

R)
'

- they can reposition them matching the image, in a perfect

overlap of reality and representation. This work begun in
2005 for an exhibition curated by Roberto Pinto at Palazzo
della Ragione in Milan. The installation was inside a kiosk
of ancient books located right next to the entrance to the
historical building, one of those slender metal structures
that hold, squeezed into them, mostly books about clas-
sical art. During the opening reception the kiosk’s owner
was generous enough to let himself be surrounded by a
crowd unhinged from the mixture of photocopied queer
zines freely available for the first time in Milan, alongside
valuable books on Leonardo, Michelangelo or Artemisia...
When the work was presented in Trento at Galleria Civica
[2006] someone stole a valuable issue of the zine ‘KUTT".
That theft, the result of which hopefully will deny the act
[embracing Jean Cenet's vision], was such a surprise that it
is now part of the caption of the work itself ‘Passaggi’, with
theft...

$
]

Cowgirl by Karolina Bang
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MY REVOLUTION by EILEEN MYLES

arm r ater | knew this poet fr
She was my first. Fairly light hair on a warm young ”‘U“_‘d LT‘r T la's poet from Boston,
in a loft in Chinatown with a girl who made art. Their lile seemed perfect. Ang she
: She was like a welder or something, though she was small. Noy

and he ived

was number two - | got her Bl
but slight. Not really skinny, bul normal looking, beautiful. She was a little beaky, but with bf—‘aumm

breasts. We started pal-ling around. She admired my slramfhl leg jeans and Cm.nese shoes, imme.
diately she got the same. When | think of our ’”0"”5“'_"’ we are W*:’_'k'”f_i il the rain, getling the
loes of our shoas wel in puddies. After they broke up she quietly called L.md wanted to hang out, |
couldn t believe that | was soon taking her pants down on my bed. She liked to drink booze, |
remember her smiling face looking down into a glass with about an inch of whiskey. She worg
glasse a took them off and she was het. Clits were all different. Hers was larger. All fubbery,
mare like porn, | had seen a pussy like hers I}OTCIII’Ll but ﬂqt S0 CIQSG. It was like a lip going vertica|
| mean, if you had your head right there. It was kind of a Ilppy trail, actually this is not her clit, itg
her labia | m describing, what | used to describe as a litte girl my gum. Outer gum. Hers wag a
very uncomplicated ferale and large a red road to a small s'-_'-rnllen button. | k_e;)l Ihinkmg | can ¢
believe she feels this way about me. She came over to do this.| put my two fingers on the spot
and rubbed. | have always been an unpredictable masturbator, spending hours for naught. Geyir,
huge, and then having to go out in pain. Then | Il touch myself for a second in a public toilet (New
York Public Library, always great) and the walls of the world cave in. So Iul-ras_]ust kind of scrub.
bing away, moving her jelly part, not the button itself the way it hangs, it \_mgglmg sits. She
groaned. It was a teeny way she sounded when she looked at art, but trlns was a deeper older oh
She was a woman. One by one the women | knew wha seemed to be girls, or men, or just :
strangers -- when all their muscles tensed then released, and they said oh it was like the deepes
voice they had. Like the secret room behind all the other apartments now connecled to mine, Thjg
oh. | didn t think of it then, but | think of it now, all the guy poet s fake ohs. Next to this one gg
female and true. Is that what man wants to do. Oh Brazil. O New York. O Poetry! Just |et me
come like her. She got mad. You can stop. | mean | sort of knew, but | wasn t sure. Between
women if you re having sex, you ve got to be sure. And slowly thal s where you live, Who wouldn ¢
give up being in a whole lot of shitty poetry magazines for this. Chris had rough black hair on her
crotch. It got rougher when she drank all the time. | began lo think of her pussy as an animg), We
tended its coal. | was always willing to have sex with her, but | liked it better when she was pretty
and clean. One woman was told by a lover that she had a fat cooch. It was true — her outer lips
were pillowy and fat. Full. Her inner lips were regulation healthy and her clit — it was a sma|l red
little spud. It was however guardian of one of the most avid pussies | ve ever known. Not the
biggest, but damn the most willing, most sporting. | fucked her once for ten hours straight, She
puked and she wanted to continue. | would never be allowed to sleep. | was hallucinating, | used
this hand, then that. Fingers individually, in groups and my whole fucking hand, again and again, |
used my dick. It was a nice fal boy, rather fealureless which at the time seemed correct, 4 whi,e.
guy who appeared out of the fly of my overalls, | was being a farmer boy and when she lelt it
wagging between my legs as | bent over her in front of a fire, her eyes lit up. Thanks to the fire
she was able to see this glory. She told me that she landed in a hospital once because she haq
urged her boyfriend to fuck her while she was hanging out a 23rd story window of a huge apart-
ment building in Manhattan. Apparently this high intensity fucking caused some kind of lump in
walls of her vagina and she wound up in the hospital where she learned something or other bt i
was sad. Probably that her mother was dying. But there she was in there for fucking. | mean that s
pretty good. There was a small woman who had a lacy looking pussy that she hated. There was
like this frottage over her clit. Instead of a hood it had a large mantilla. She wasn t the kind of
woman who could laugh at her puss. It made her sick what she considered her irregularity, the
wave of skin that dangled between her legs. | would have told her it was pretly if she let me, |t
was unique. She was not a girl even slightly about letting, allowing suffering anything at all. She
had levels of protection like the shaft of an elevator. She was way up there somehow, unknawn
but looking down like a little girl incredibly mean who could issue commands. After her orgasms
screaming ugh. Then | met a woman who described her clit as a monster. There is nearly no )
woman who regards her pussy as normal. | remember seeing a pussy | recognized on the back

liny,

or of an art magazine. It was like it
0 sed to be & big secret whose pussy
was SuP! ob' n they didn t say her name under-
I mea\ they did give you the name of the
mmgmpher which was kind '01 ;:hhml: ?m 1hef:n
o said oh yeah, you saw the picture q
evmusnpusﬂ' like everyone was really in on it.
cognized the pussy. I actually knpw her
ut | e than her pussy, because her lits were
s better h":i are indented, the tip of the nipple
s k'ndr:o; out. Which is incredibly common,
caincidcnlally | had lwolsuch breasts
relse = ds) back to back which made me
for 9”_”””?; ot be comman. The first one s did
think I:jd to me. 1 can t imagine what straight
Jook O o, going through life only being looked
women ™ nd doctors. Al some point you
at by mna\fc to have a frank conversation about
aiwa-ys or the puss, or the ass. If you live with
tho. msu have it day in and day out. Maybe men
hermY?S too. The girl | described as extraordinar-
do ngry — she in fact regarded her puss with
iy h:amc enthusiastic love as any other part of
|her perhaps that was her oddity (to me). Her
hes:sv was no more special Ihar_1 her fi_nger:ips
or cheek. sexually she was entirely alive, so
ither liked nor disliked her clit, it was her. It
&zs the whole rest of the world she had a prob-
jem with, 50 it was great she had this gift, her
wonderful successiul body. The woman who
regarded hers as monstrous nonethess is
entirely addicted to hers. | was too. The tiny
shelf of skin | shipped my ltmgl_Je and finger
alongside of, ils like the backside of a rubber
duck. And so | knew my sweel lqy s edges in
the dark quietly going to sleep with ducky in
mind. The hood of it was slick, so she had a
small cap between her legs a bullet of pleasure
and power. Even after she had ane of her out-
rageous sunset orgasms which she details
while still basking in its immense succulent
corona slowly with an utterly generous and
female smile on her face, a satisfied smile and
kind, she urges me to put my finger on her
secret fingertip and feel the blood pump as the
pleasure is ebbing away. She s always ready
for a nap and then to go again. She s always
just finding it. Every time we fuck she forgets
\hat s its ever been that great before. Her eyes
are closed and she proclaims that never, never
pefore has she experienced anything to even
remotely approach what that felt like. Does sex
ever feel like this for a man. Does his tree

oulside COV
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change and spout. Does his system get up

does he go. | once was laying in nnu\\.vnh |1.:-|
and she got me off just by 1(J[|cra.-.u} and |
still sinking backwards in that nu:hirv, a marm-
Ing in which | lie in bed looking out the window
al a passing train. It was raining, the

am

world was

totally green and the train made its racket felt
deep in my bones.
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e

Ridykelous



- Jones, “Tribute to Felicien

Rops #1", 2005, pencil on paper, cm20,5x30

» H1|) Hcp messicano col cuore in mano e hanno realizzato un disco anchc bcllo nel suo genere. Si

sono esibiti in vari festival queer, ma ci tengono a dirc che:
"siamo una hip-hop band, non una queer band"
"siamo una hip-hop band, non una queer band"
"siamo una h|p hop band, non una queer band™
. Vabhé, la musica prima di tutto: noi pero ci siamo interessati a loro propnc per il socandn aspetto...

Speed Demon - La scena queer hip hop & ormai una realta
negli Stati Uniti, molti latinos ne fanno parte, pero sono
pochi i gruppi che decidono di esprimersi nella propria |
lingua madre. Gosa vi ha spinto a farlo? 8IS )
Drastiko - Sono un musicista che propone musica I1||) I1r>i)fmp
non musica gay, oltretutto farlo nella lingua con cul sono
cresciuto mi viene pil facile come scrittura, espressione e
trasmissione delle emozioni. Il mio agruppo, Salvimex, & un

gruppo hip hUp' E
S

SD - ESpI"IIﬂCI‘SI in madrelll‘lgua & una scelta molto radicale ¢ ammirevole, anche se potmbbu essere
un limite per farsi comprendere da un pubblico pit vasto (nonnstantc lo spagnoln sia una delle
lingue pia parlate al mondo). Cosa ne pensate? 2

D - Non penso alle limitazioni, la cosa pid importante & et.r:rlmF'rP me stesso e | miei pensmn Las
PX})IL!:IU[I(.‘} musicales son unwermfos (in spagnolo nel testo - ndr) £ o

@ nata questa fusione? :
D - Mi & sempre piaciuta l'idea di lavorare in gruppo perché penso che le idee e le emozioni siano potenti;
una persona ha sempre bisogno di una controparte con cui vivere ed esprimersi, percid due cullure che

lavorano insieme danno bei risultati... a un party & meglio avere sia tacos che pupucm:, pmtto:,to chv uno
solo dei due! ; e

SD - Come @ vista una band hip hop
omosessuale nell'ambito di una scena come
quella ispanica, che spesso pud dare
l'impressione di essere molto machista e
omofoba?

D - Ribadisco che Salvimex & un gruppo hip hop e
quesla ¢ la cosa piu importante, a prescindere dal
nostro orientamento sessuale... chi se ne frega
dei macho e degli omofobi. S ey

SD - Inoltre, i paesi di lingua spagnela sono
generalmente segnati dalla religione cattolica,
cosi come in Italia. Come sentite l'influenza
della chiesa cattolica riguardo al vostro essere
omosessuali? GG,

D - Beé, ah, ah. mi considero una persona
Insessuale e non sono catlolico, per me le chiese
sono dei bei musei

SPEED DEMON Queer Zine
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- D.ik-FagazIno & un nome molto esplicito. Volevate rendere Subitg

! chiaro a chi fosse rivolta la pubbllcazmn_e? r i

7" K it che allro & uno scherzo. Non lo trovi divertente

F - La vostra pubblicazione si rivolge principalmente a yp PUbbligg)

maschile. Anche nel guotidiano la scena gay e q_uella lesbic

separate? ! . sy 21 oL oR b Il’lfl A

K - Si, penso di si. La mia rivista e di uomini pit che di gay. c e qualcosy i

piti ar;tlleticc del significato che le lesbiche danno a]la femmlmm_a € quelly

che i gay danno alla mascolinita? Penso che sia risch 10s0 metlere NSieme jo |

due cose. = . S : d.ll t.wT ol

F - In Dik Fagazine I'immagine riveste un aspetto fon amentale. Cop,

scegliete le fotografie da pubblicare e i servizi fotograﬂfu vengong

realizzati appo_s-]ta‘m’entezl \l- 7 I [’!

: </ | . Gran parte dei materiali sono realizzati apposta per Dik

- —

a song

| -fa
parte del concetto - per creare un belloggetto di carta cop |
dentro alcune grandi immagini; non soltanto una nvista cha

pud apparire su internet oppure come un gmrnale_ regolare che (\
bulti via appena hai finito di Iegger‘ro. lQL.IeSIO é il fispetto che
cerchiamo di portare nei confronti (il_ cio che Dik Fagazing
contiene. Mettiamo un sacco di altenzmr_:e € cura nella qualigy, |
e nel carattere unico dei lavori che ci vengono sottoposyj Z
Inoltre, | materiali devono adattarsi ed esprimere il concetyg ':
generale della rivista. Questo & clawer_o il problema pjg
grosso. A volte ci ritroviamo con una bella_lmmagmel che perg
non si adatta al resto e dobbiamo lasciarla fuori Per nan
rovinare il concetto generale. @ % I & >4 0

F - Siete distribuiti in molte parti del mondo, Curi
personalmente la distribuzione o ti appoggi

| distributore? AR LAY e S g I
K - Molte persone ¢i stanno aiutando con la distribuzione iy,

tutto il mondo. Sono nostri amici oppure amici di amici, _.’
—/ / Naturalmente, facciamo del nostro meglio per conoscere g |
] nan L. W,
[ persona i nostri partner, siano essi librerie J
P o gallerie d'arte. Alcuni gj capita di incontrarli in occasioni professionali, altri sono pit anonimi. In generale,
miglicri sono le relazioni, pia

: I
belli e gioiosi ne risultano il nostro lavoro e le nostre vite, Ed & questo che ip
- fondo conta, no? & 1

AN W N L4V '
F - Con le vendite riuscite a coprire le spese o dovete affidarvi ad altre forme

# K-Ingenerale, si tratta di una mia iniziativa artistica privata. Gran parte dei costi

w Coperti dal denaro che guadagno con i miei dipinti Al ) e Y

= F - Ormai avete pubblicato 5 numeri. Ghe feedback vi arriva dai vostri lettori ¢ quali sono |e
motivazioni che vi spingono a continuare?

=R s AN >4

K - Continuiamo a cercare e a imparare giorno
dopo  giormo. Adesso sappiamo  molto  piu
chiaramente cosa non vogliamo assolutamente
pubblicare nella nostra rivista. Durante questi due
anni di vita di Dik in primavera abbiamo

-
festeggiamo il nostro secondo anniversario - cj
siamo sforzati molto per dare una forma alla
Y
annoiati  della formula da “fanzine porno
2
el
P

!_
N

a un

di autofinanziamento? .
legati alla stampa VEngono

rivista, una specie di visione lungimirante. Siamo
amatoriale” che sembra argomento di molte
riviste. Percio, stiamo cercando di creare per noi

una nuova direzione. Cis che

lroviamo
affascinante oggi é

l'aspetto sociologico della v
gente wvera in  ambienti diversi.  Quando
incontriamo gente da ftutto il mondo, ci
convinciamo sempre di piu che i gay voghano
esplorare qualcosa oltre la sola sessualita,
Spesso sono una grossa fo

nte di ispirazione per
noi, [
-

\) SEEET [ S
""g,‘ecoﬂdo la tua esperienza, quanto yp; fanzin

o U L e s

{to con nuove realta e persone?
ta

con

e diventa strumento per entrare in
- .

. ‘ ; &
I ran cosal In ogni citta che visitiame per
\K' 'Unaincoﬂ"iamo persone nuove che cj gjyy

\Munqﬂe llaborazioni, Cig ch
iive re NUOVE CO Azioni. Cid che & ¢
cred 10 nasce »

i 'w

a, lrovare | materiali 0 allro :u
an i i I :
0 g_sor]o d_awero Interessate in Cio che facciamo,
nviste” unisce | pers

. One, crea legami tra qli artis
avvero fanastico & 1a spontaneit 3 230
™y

A\I ;
zine che maggiormente ti
L Fd 8 N N

ato da Internview di Andy Warhol, cioé |
persone, Personalita, interviste. M piace  leggere

conversazioni Interessanti, guardare immagini uniche. Mi piace
quando le illustrazioni riescono a essere entrambe le cose, sia !

. 1 A a L
F- Qua_ii pensi siano le riviste/fan
hanno mﬂuenzatoﬁspirato? 4
K - Amo cig che & n

W
%

T

K- E' una domanda difficile. La Chlcsq spessol guarda ai gay =
» ltanto per quanto riguarda la se_ssuaghta. che & frattata come
Ll ato. lo penso che il cattolicesimo conservatore non si
ol i confrontato con quello che & il diritto umano,
iy anc?mm avere un'identita. Che allinterno della chiesa ci
per-.;onairi.onu bisognose di realizzare se stesse senza per
i e e alla fede. Che ci sono persone che vogliono
S ques1o nnuNeEr :emozioni personali con la religione senza
bl D;St[g-l:;uﬁiqsi Il problema & che la chiesa cattolica
PAT (UL derle sebbene ci siano delle interpretazioni di
7 non vuole ve er esempio nella chiesa protestante. |l
tlilg‘-‘}%e;:g‘% dc?\rrcbbe imparare ad accostarsi allumanita e ai
cattol

profondi elementari, bisogni umani \..':3 fl t"dw
" esta tua attitudi ulturale, ne esiste an
ta tua attitudine ¢ 2
F - Oltre a ques’ e ’
it itica? ' W ™ o h
o p“f' pl?tl;:(l)nia d'oggi, 'argomento omosessual_e -] cl|\.-]L.::‘ilea';kﬁl
I NEL: olitico. Fin dallinizio abbiamo c.erclz_no <i||t§1'ca(rizfJ v?ebbe
L ? logica di conflitto. L'arte e lidentita QOVIBe
da "-'Il_"es; c%?renl' politiche perche sono 1"0“0'9“.;11;; gurl,
ruTugg;r;u Dovrebbero unire la gc{:jt?fe(:;:u iligmh(‘:ati 0
o : | prienze e | di g 2
ivide e esperienze La
‘:o"'.d.md‘:}l;g:zpr;m m%ope e strumentale. Non voglia
pglﬂ.lcla re strumento di alcuna ideologia. _ f- ‘l
diven 3‘ ¥ - - - et
X vi ta: flavio introduzione + tradu
intervista:

supplemento al testo che opera d'arte di per se. Mi piacciono

Proprio le riviste che s0no oggetti d'arte, un concello vero e
Proprio. Adoro tocearle. - b ¥

r r e
iF - v

pubblicizzate vicendevolmente con Kaiserin
magazine. Pensate di avere un'attitudine comune? -
K - Penso che le nostre due pubblicazioni siano diverse tra
loro, ma ¢ bello sostenersi a vicenda in differenti campi della

| creativita. Ovviamente in alcuni casi dobbiamo loltare per

i rubarci i lettori. Il mondo globale & cosl piccolo. | | | ]

F - 1l forte cattolicesimo della vostra nazione (come della
nostra) quanto ¢ d'ostacolo per i diritti degli omosessuali?
PR e e

=

V 4
= ww.dikfagazine.com
b - ;

'u.. ) . ;
wWwWwW myspace.comidmfagazmc
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Applethorpe by Sico Carlier

Wwﬂc‘tﬁﬁ“‘w’

MMYIB‘ a poet. Whatever she writes, it always has a sweet and melan-
mm_w wish she’d written more. Our favourite Bileen book is Chelses
Girls. In the she reminds us of girlfriends we wish we'd had but never
mﬂ‘,ﬂm sister we wanted to be, almost a fictional creature missing
per chance to out with Robert Mapplethorpe and Patti Smith because she
was t00 In 2000 she released Cool For You talking to us in the same

mmvoimamdwethougmttwaaﬁmeforauhax.

Melissa: When [ saw you read, you talked
about going on tour and thinking about it in
terms of getiing laid. Do people approach
you in that way?

Elsen: Yeah, [ guess so, I guess so. That's
how | met my girlifriend. She came up to me
A% o reading, 1 guess everybody meets people
at work. It's just that my work is more pub-
lio than some people’s, and it carries a
description. Particularly in the situation of
baing & writar, If you use information about
your own life. I'm always meeting people
who seemingly know more about me than 1
know about them, so it's a weird thing. But,
cbwiously, If you don't like people, if you
don't want to be in the world in that way,
who would do 1% You know, nobody's kioking

and soreaming their way up to the micrg
phone. So, cbviously, I love it
‘What have you been up to recently?
I spent most of the winter in Proving
some alone, some with my girlfriend.
were the major drama. She has an enj
sweet weirdly aggressive dog so our
had never met in the nine months we'
dating. Rosie's a strong defender so we f}
ured they'd kill each other. But we had §
S0P putting It off 50 we hired a dog tral
the morning before we left New York and
agreed, her dog has a problem and he gave
us a few tips and tricks but mainly said
muzzles. We got these black cotton muzz
and thay had one muzzle fight which ) L
like cartoon dogs trying to kill each other,
but mostly they just looked plssed and humb

e — —=
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Sto mangiando un hot dog in un fast {ood del Low
Side di New York, quando noto un cliente che, entrato nel
locale, sTinfila nella cabing telefonica, sulla parete di fronte
ai videogiochi, e scompare. La scena si ripete pia volle;
i avventori che vengono letteralmente I
ricre che spazea per terra non
alla cosa, ma la curiosita di sapere

n East

0

no una decima gh
gocitati dalla cabin
sembra fare atlenzione
dove sono (initi si fa ormai irresistibile, Lascio Chot dog ¢
apro la porta a soffietto della cabina. Dentro, ¢'e un telefo-
no bianco ¢ un cartello: « Please Don'tTell: pick up the pho-
ne and wail for the operators, Alzo la cornetta ¢ dall’altro
capoe del filo una donna chicde se ho una prenotazione,
Dico di no, ma in realth vorrei chiedere per che cosa. La
voce, suadente, risponde che €& solo un posto disponibile
al bancone, il bar non ammette clienti in piedi. Accetto.
Lina 2

atura sealla ¢ una porla fine a quel momento se-
greta mi introduce in una sala con luci soffuse, arredi anni
1 alle pareti: eccomi nel mondo degli
ocaly ispiratt all’'epoca del protbiziomsmo che
stanno spopolando nella Grande Mela. Tatti questi bar so-
no nascosti alla vista dei comuni mortali: senza insegne, né
cartelli. Per accedervi oceorre chiamare un numero di tele-
iente, presen-
il [asci

fono che cambia di continuo o, pitt semplic
1 staten Ad ¢

Larsi con gqualcuna che c'e resce
na della situazione contribuiscono molto anche Pesclusivita
dei posti e i precisi richiami al periodo in cui gl Stat Uniti
alcolicr, spingendone 1 consumator nel-

misero al o gl
la elandestinita: ingresso nascosto, ambienti che si sviluppa

no in solterranei, bevande servile in tazze da 12, camerieri
vestiti in redingote bianca. «E un modo per far sentire le
persone importanti. Ed & un'otlima occasione per recupe
rare la tradiaione dei buom cocktail, prepirati unicamente
con ingredienti di prima sceltas, dice John Pomeray, bar

man dell'Hideout (266 Adelphi st.), speakeasy nascosto
dietro le saracinesche di una ex autofficina. a Brooklyvn, Fra

by Nicola Scevola

Niente inscgne, né cartelli. Ma
Ingressi segreti ¢ passaparola.
Riaprono a New York ¢ in Europa
¢li speakeasy. Il proibizionismo
perd non ¢’entra pia. Odggi la
clandestinita difende la qualita

e

perfettamente rotonde, I decors
spuma di albume su cui spru
o il bitter, tracciando le inig
Raines Law (48 W, 17th sL), nascosto sotto alberpy o
coneepilo come il salotto di una casa dei lempi del (ir;tl |L.
Galsby, alcuni ingredienti per i drink sono col i dirc lI“!L
mente nel giardino sul retro del locale, cosi dy verli (L‘n“
pre freschi.a portata di mano. «Olre all’atmosfery |>::Irli i
|;!1'L- crenti ll,'l_:{l_i i L'_Lli, vopliamo oflrire un’espe w.-.k::;
nica anche negli alcolici che serviamos, dice Delphine My

rchitetto che ha progetiato il locale recuperandeo pw-
inali dell'epoca da antiquari ¢ rigatticri, Per ¢ i
tuare ulteriormente il gusto rétro-chic, opni tavolo def
Raines Law & provvisto di un campancllo |‘|1~|‘ chinmare il
cameriere e di tend; emitrasparenti che ||;|_u,|l,|-|l“.”m
ogni ambicnte in un privé, <1l nostro pubblico vuole ..|‘" :
gire dai locali alla portata di tidi. Per questo non face] 15',
pubbliciti e ei alfidiamo unicamente al passaparo ;1-“.l.
Muriot. 1l primo a dare il via alla tendenza nella (ir-“H|L.
Mela & stato Milk & Honey (www.anlkhn nru]._u;iu_-.ql‘lc..‘:-
aperto nel retro di un'ex sartoria da Sasha Petraske, il !';"'i'
dei !_u all newyorkesi. Se non si ha Findirizzo esatio l'\i|;|
possibile notare quello che ancora molti 1 New Yo .r}.“-‘.".‘..
derano solo una legpenda metrapolitana, Fuori infatti ‘..'t-.
una porta di ferro 10 ¢ una velrina sprang
seritta < Tailor and Alterationss. Individuare 1'ing
non basta, Occorre anche prenotare invi 1

; euni drink ¢an ung
a |"‘I Hiipﬂl

come Iassengio
del nome del locale. A]

1 con la
RS ]u_-“',
o un sms a un
numero che cambia di frequente, Nella piccola sala, illumi
nata solo da candele, vige un'etichetta ferren: non s
mettono elient in predi, non & gradito 'uso di cellul;
HOMINT SONO Pre

e
ati di toglicrsi il cappello ¢ dinon presen
donne che non conoscono. Contrariamente ad altri
speakeasy, qui non esiste una carta dei cocktail. Becky, ¢le
gante bartender doriging cinesi, si limita a clencare !'.|, in

tarsi

eredienti freschi del grormo. Chiede quali sono i sapor pre
ferin e pol propone e possibili vari

i alcoliche sul wena
|n1.\ Creare uma atmosfera mtima ¢ raffinata per dare
] nti Foccastone di gustare il proprio drink in modo dj
versos, sottolinea. Pur essendo una moda npicamente new

yorkese, il richtamo degli speakeasy si ¢ esteso oltreoceano
versioni dei ritrovi semi-clandestini cominciano ad appa

rire anche nelle capitali curopee. A Londra per ese mpio ¢
Barts {www.barts-london.com), un club nascosto nei chio
stri di Sloane avenue dove si suona musica de la Jazz Ape ¢
Paciuistare - ¢ fumare = sigan pregeiat, Mentre g
cuochi hanno aperto il nstorante Le Clande stin
(www.myspace.comv/leclandestindeparis), ritrovo itinerant

buongustar che si numscono in gallerie d'arte. case

o veccht laborator, €

TE Con sé v

unao Vi [ul
osamente d'epoca. Fino all'ulii

v vicina di tavola e, oy

ntitd der cuochi. Anch

il fasg

denti del
veleno

;

LL dotto del veleno

-]
.
7
=
=b
)
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enable you to recognise
ces for what they are...

5
7%
9%

Daul’s chief occupations
in life consist of watching
soccer and imagining
that all the girls like cud-
diing up to his revolting

A

beer paunch and being
kissed (in greeting, of
course) by his revolting "
moustache...he likes busty girls with norh.'ngho-?- 7 ‘ L
tween their ears and his cock between their . 2 7 J Y.
Jegs. He calls gay males or any other males T?]ﬂﬂd]SIZW €
who do not share his love for beer and bonking He's been through the . [_
“hose stoopit moffies”. He is sometimes so vo-  ranks of COSAS, % Py
ciferous in his attacks on moffies that you begin to  AZASM, AZASQ, SAN- R
wonder about his real reason for watching sweaty SCO, SASCO and a mil- -~ \ 1
muscular men on TV. A lien other  acronyms \ =
How to cope with him: .2 during his life of Struggle SRS
Avoid him. It's his loss. ; — hence he is anxious to N V). Y
protect his political terri- " '
Vi
e

tory from Dangerous Di-

visive Forces. "Comrade, * o
you are hijacking our struggle" is his mwlp,
response when you try to put lesbian and qay
rights on your organisation’s agenda. (ongﬁ m&

R ardiow o stmive thep

==

Cheryl ¢
Cheryl is married to Paul,
which could explain why

® & |
AN,
she hasnt had an or- & ﬁ& /
gasm in 50 years. This is . €& - ’\ actually said "my struggle", though wher
guite strange conside- ~ &/@{v lenged he said this was a slip of the tongue.)
ring she doesn't admit to being over 39 years else he'll tell you: "We have not yet n
old. All her frustrated sexual energies are chan- consensus that women/gays/lesbians a
neled into polishing the ornaments in the lounge pressed, and there is not time to de
and arranging flowers for the weddings of her issue."
friends’ children. Each wedding is an excuse to How to cope with him: Say: "We have r
put ﬁjnher pressure on her own children to get reached consensus that straight men ar
married. When friends suggest why her children pressed.” Or else don'’t say anything, i
are still single, she responds: "Oh no, I'm just round a pamphlet entitled "Lesbian
fotally against that. It's just...well, unnaturall Liberation and National Democratic Si
How to cope with her. (though he'll then probably call !
Go round to her house for a flower-arranging Trotskyite). :
lesson, and teach her to masturbate.

Gladys
nociionﬂ‘f‘\' KnoWn
@ u

~pma")
as

Lespected, feared

" revered member of
'H_t'L-_omrnuﬂlW- Gladys's
i dest moments.wats
Albertina isulu ' |
ally trod on her pity o :
tne way 1o the - =g~ discussiona shoom o She enaages ans inlong \\
Union Buildings in 1956. Nowadays her hero 15 SNIP. but despises .avaw:r":e ‘\ndud?: m\m; \
't\"i!'\l"-le mMandela, In spite of ?‘F‘bsaquam events, hristians and panlg;\aﬁy cah-\n“m‘ -n'?etﬁ tan ".\
i winnie forms a new political party, Gladys SPecial place in Hell for homosexuals, of course. \
o hersel” wml-'\f dl\;-lide? i How to €N must submit to their Huslbands,.. -._.\
me in her long life. Her favorite saying is, cope with her: T 5 :
i ..';-,_\j._ Homosex is not in black c:\{urg-_ It the t_ﬂb'.lca).‘m]uncﬁgn..ol :iﬂh\?:u‘:‘e‘::\:‘t;tg[ .\
: Uu tell her you're gay, the inevitable response remind her about the disciple that Jesus \oved,
. ‘when you have been to the mountain you e
will be cured of this_pewersaon," or if you're a J“d.y
lesbian "When you find a husbancdiyeHiE . ;
cured of this perversion”. She has also been '™ @ dedicated feminist,
.nown to dispatch offenders to a friendly arh?heaut ) Bmd: ludy lays
on Brad's chest
and looks up at him ap-

sangom a.
pealingly. Brad grunts.

How to cope with her:
“Winnie Mandela is not in black culture®, Or \
cloe N "Some of my best friends
are gay, but | haven't —

clse "Nelson left Winnie for another man', or "Win-
o L
;f;iﬂr:jfson for anciel wom'fm. seen much of them lately because they upset
Brad quite a lot. Leshians... well, 's such an

w h- d ugly word, why can't they call themselves gay
anie women? And somehow... you know ... 'm not

‘There are four types prejudiced, 'm a feminist so | understand that

of people whom Allah women have the right to make choices... but \

is angry with when the have the right to make choices 00, and \ simply

sun rises and the sun choose not to spend time with them "

rl-r\'TL
_l.l_--__'ldt'-.‘”t
» ON

= VIUEY g

GClowletter, GALA archive

sets", as Wahied is - How to deal with her: f you're the academic
fond of saying. Gays, 3 fype you could give her piles of books on \es-
lesbians and transves- : e bian feminism (though it's unikely that she'\
tites fall among them. . > readthem). If you're a woman you could get her

Perhaps one day Wahied will realise to his hor- drunk and seduce her; if you're a man you
ror that the fourth type wasn't animal-lovers could try seducing Brad (sies). Or else wait unti\
after all, but right-wing fundamentalists like him- she and Brad are ready ‘o sip off home
self. ' ~ together, then shake your head and say:

How to deal with him: Ask him why the Ayatul- *Sleeping with the enemy AGAIN, Judy*
lah wears a dress. e S g %

y

o

\
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LESBIANS AND AIDs

What does AIDS have to do with lesbians? This is a question whi ;
. forgiven for asking. Very few lesbians are known to have devg,'ggd“ A?Sglgn c;:ould be
speaking, lesbians are considered to be at low risk for contracting sexuqi| nd, generally
f diseases (STD’S) and this includes AIDS. Y fransmitted i

woman

Woman

1 want to possess you

in your fullness, 3

in 5Jmur soft roundness and pregnancy.
My lips are moist for your breasts, ‘
our sweet curves.

AIDS does affect lesbians, personally and are those which a|| : 4 S
/ itically in a number of ways. they may have blood) or vaginal Sé’c“"r’éﬂOOd. (including menstryg) my tongue tastesy 0o
riends who are Hleosmveﬁnfected with HIV , your mouth, rectumn, vag?:as coming into contact with 4 Oem Om [ want to give you my oay, \
the virus that causes AIDS) or work with people through which the virus migh?rgzl?r{ greak in the skin / its full 1enlgth, 'Et?‘ CVBW:E:E:%{mg
1 want to lie with you,

with AIDS. It may affect the way they interact with  stream.
v men If they are ill-informed about AIDS.
E:sbhns are also affected by the strengtening of ~ SAFE SEX BETWEEN WOM EN
homophobia and anti-lesbianism which the *  hugging or massaging each oth
portrayal of AIDS by the media, has led to. Finally, + touching your own genitals er

hair and bellies and hair again,

; I‘ our Te ad‘e’rs with my fingers ‘Eeelh\% ;g&: z‘ﬂgm

and the taut shyness O

lesbians are involved because, like other women, *  Kissing, provided nei (masturbation) nipples. . s
they can get AIDS. sores on the mouth, :gf;??;}”get:ehas open cuts or I want to explore your mr%ith ;:leth mi
*  rubbing breasts together melt into you and consume you.
WHO IS AT RISK? ; ; *  Iubbing bodies together 1 want to be entwined with you,
e o ,es‘ttua;] . “fi? !:]n‘ave Algs lst n?ri 2 br? B using leg on leg and arm about arm,
known, as women are not classified according to their -  sharing sexual f : e, 3 ey
sexual preference, in the available statistical data. A = using vibrators, ??Ba}i’eef sex toys : lips on hpi_af\d :Efiv raef}ﬁ%‘:eiﬁgges%
small number of AIDS in women identified as lesbian they are not shared, and are c| YS, provided that I wantto) 1553{ ek
have been reported in the USA - these are due to IV thoroughly between each parmeaped and dried and feel firm flesh to be SHE
drug use or the result of blood transfusions. Although  +  rubbing genitals on a panner'sedt%gge i that you are not just fantasy.
lesbians are seen to be at low risk of being infecte carries little or no risk of infection OKEN skin I want to make love to you.
with HIV, they should not see themselves as immune  «  hand or finger-to-genital
to the disease. Looking at the question "who is at contact if there are no cuts o LT -
risk?" raises the issues of "what is a lesbian?" This Or open sores on your &;.f, L r em emb e-rln
goes beyond the scope of this paper and it is not the hands. This includes &(7 -f{;,-:; R
intention of the author to dismiss it. activities such as "mutual o S F

[¥g

Sunday women, GALA archive

Some lesbians have sex with men who may be at risk.

Some, who now are exclusively having sex with

women may previously have had sex with men. Some

may have received blood transfusions before blood
and blood products were tested. Some lesbians may
be prostitutes who have had sex with male clients
without using condoms. Some lesbians are parents
either as a result of artificial insemination or through
sexual intercourse with men. Lesbians, too, are
sexually abused and raped.

The bottom line is - a lesbian is at risk of HIV infection
f she participates in risky sexual behaviour:
unsafe sex with men at risk sometime over the
last 8-10 years
have received blood transfusions or blood

products prior to 1985 .

have received semen of an infected man during .

masturbation” and vaginal
or anal "penetration" with
fingers. If the woman is
menstruating there is an
increased risk. Fingernails
can cause tiny tears and
care should be taken. If
you have cuts, scratches
or sores on your fingers or
hands you should use a
latex condom, gloves or
finger cot (available at
chemists and some other
stores).
caressing and fondling
each other
touching a woman'’s breasts and nipples
bathing/showering together

Thoughts fly through my webbed brain...

Encounter

pa'm,
imnsane..
o exaggeration..
no place to cling .
moss flows down a slippery slope...
I've been dumped. _
1 cling desperately onto memories and
eagerly let go the bars,
the tears, the cold unfeeling stares, the
bitchy remarks. : _
Lying hopelessly naked, stripped ot
dignity.
Tears flow down the eroded cheeks
as | stare at the stone before me.

artificial insemination touching your own genitals at the s 5
; . ¢ , i,
isa lVdr;:g user and shares needles and other your b aatiors 2R imeigs .eﬁ:};erié‘:ﬁg;:f“m ol
en g % ) e
jpm : e sucking on the nipples of a woman (provided she vy
1ave had unsafe sex with women who are is not lactating (breastfeeding or otherwise e you only once,
s e am i AaAsrker AF ravhhiaink
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Age: 30

Height: 5°10"
Weight: 150 Lbs.
CD4 Count: 40
Medications: ddC,
Dapsone®, Zovirax®,
Ketoconazole®
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